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The action of marking one's pleasure at an important event or occasion by
engaging in enjoyable, typically social activity.
A celebratory event or series of events

manifesto  ceLEsRATION ISSUE

09

RER—EESENZENREN. XBTFEZEBRINSFNANAR=RAER. I751E, 5% k1T
HEREINRZER. A, RERAT FAEXEHRES SHEEL, 2FPAITE, iCRBLABREG
NEH. #BTE, REBIALSEELANENHFR ——HANEEAZ ROSHERER

/%

J

e

oPag=t

B, —BBEILTBIEMLSE

XANKERB;, —HEEREE. REAOBH L IR XER

SHEWANIT. AF, BEXREQBRBAR: 1121431121541116432776454- BRI,
B OGRRERRE - KA ZRARNERN, &4 RSB IDABAXANKRTH,
=W, WHESETFHRAZOELEANRFRENTS. 82, RE—HABES AL

Schizophrenic Fragments /
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[have been experiencing a serious case of jet lag lately. This seems to have been aremnant
from this April's Milan fair. On and off. Here and there. The traveling has taken me to
many countries. When you travel, younotice similarities and differences between different
cultures,and you analyze what you see to takenote of the causesfor these practical customs.
Inrestaurants, younotice the most basiclevel of human interaction —potentially-romantic
dining between two strangers on a first date; mundane family dining between family
members who focus on their phones more than each other; business associates networking
and leveraging and sizing up one another's political gazes..just tolist a few. Then, thereis
always the familiar tune of 112143.112154.1116432.776454..when we hear the words "happy
birthday to.." there'sanurge tojoinin the celebration, to share the joy, to at least be curious
about the annoyingly happy group and the occasion almost always sways everyone in the

same space into a celebratorial mood.

HAVRG . FAIR2 . FHATC R AU Bt RO BER 2 AKT AKX

MNBEZMEHINEF. LXNSEERR ‘IR RL2EH, £5H, B, 5., B4, &
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REFEMC L AT,

1B, (ES) BB RENE 18T, ISXMHFERAREMRIZ. lFMpAH. BEZ, BAE
EBRTEZHHEE .

ELB(ES)E, HMNBPEN, ZEMN, URSKREENHRNECTEEXT ‘K2 E? " HEE,
PR BEMNOZTEURLEESHRNEVEERNISH(ES) . ERSWEES, HMNIEU—LE=
THEESHENZR, AFETLERA. RNEREBIXHFTGARKREMNOOHE 0, D
BFER, URIMNOERN, SEERNETRERANEE.

We celebrate. Like the way we mourn, werecord, we collect, we plan, we destroy...all human
beings celebrate important events and dates. This innate desire to commemorate results
inbirthdays, anniversaries, weddings..thelist goes on. National holidays celebrate a state
sanctionedevent of significanceand thisweek, asI'm writing thisnote on celebration, is the
PRC's week-long celebration of its Independence Day:.

For manifesto, thisissue marks our coming of age. 18,1s an age of maturity, adulthood, and
independence.Inreciprocation,itisalsocomeswith correspondingresponsibilities.In thelast
issue, weprefaced our 18th commemoration with the self-reflectiveissue asking "“whoami?"
toour friends,readers, and mostimportantly, ourselves. We found someinteresting answers
that point to a direction we would like to take, and we use this opportunity to celebrate our
new identity, our new milestone, and our new transformation into a more mature self.

MEEFEENANEFRELESISHNEANERBERAOARMIFER. EASUIAXNHMAIES
HXTF, BHAEHBEE-—NEFNAR? ERABETHAEXMEERBEEELXET BN
BM? AAARTESSHESMABRR? AT ARMAERDEHEMENOEN, HLHREEE
ENREMRASD. LNEFEEZBRRABCAENFBENRR? EIMHRIPOIRRAHA? E, &
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Such existentialist questions oftenlead us to deeper incomprehension than understanding.
Whatistheplaceof designintoday's contemporary culture? Hasarchitectureand urbanism
lost its significance in society? Why is design so expensive today, and why bother selling
them when the world is at the same time worried about feeding the hungry? How do we
resolve our owninconsistencies and conflicts within? Whereisauthenticity in our business,

our appearance, or, within our hearts?



SE, INZARNEER AP GerhardRichter (1BI5E - BH ) MMBAEBRRER P LN E
(6B6R-9824RH) kKR MSOZHER.

‘BRMFRBULER, TRE, BME; AR, TRENE, FERETXE FEREHS
TH REWELNAHE.” Richter (BHF) XFERE. BR—BHANINERESEL,
HERENFRINRLESE. 5L, TRSXTHE. BREXHZBHIXR.

‘RR—TEEEe — FEARER, HEMES, BRETZE. ReAXRTEI R, EBNEEMA. 8
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One of the most important contemporary art figures today, Gerhard Richter, celebrates his
80thbirthday this year with a show at the Centre Pompidou in Paris. (6 june - 24 september)

"Ipursueno objectives nosystem, no tendency;lhaveno program,no style, no concern. [like
the indefinite, the boundless. Ilike continual uncertainty." His work is dynamic, I believe,
because they are about relationships; between painting and photography, between colorful

and colorless, between meaning and meaninglessness, between self and others.

"Greyisacolor —andsometimes, tome, themostimportant of all. Grey was absent of opinion,
nothing, neither/or. It was also a means of manifesting my ownrelationship with apparent
reality. Ididn't want tosay: "itisthusandnot otherwise" Richter celebrates the uncertainty
of life with a collection of work that engages and transforms this uncertainty on visual
terms. Ileft the show pondering. About the state of architecture and design. About art and

the human condition. About what we can do to further the quest of self-reflection.
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This November marks an important milestone for Manifesto. We will launch Manifesto
as a multi-dimensional design-initiative: in addition to the publication Manifesto, we will
introduce Manifesto as a design/architecture gallery, as well as alecture series, using the
same space in the new Design Republic Commune. The gallery began this October with a
show "MadeinMagis"fromtheltalianbrand, Magis. TheLectureserieswillbegin with a small

"architecture talk," hosting a cocktail for this year's University of Berkeley Ball, welcoming

the distinguished new Dean Jennifer Wolch from our alma mater, Berkeley's College of
Environmental Design, and old friends like Yong Ho Chang, one of the most significant
contemporary Chinese architects. We all have our own special memories of Berkeley, and
for those of us, the years at Berkeley, Princeton and Harvard had shaped us as architects
and human beings alike in ways that we never thought any one place could. In an uncanny
way the experiencein all these schools encapsulate the founding premise of manifesto. In
that crucible of six years (more or less,) we were molded by some of the best architectural
educational institutions in the world, and our total experience there helped us to formulate
our own manifesto. Whatever obsession we claim, whichever direction we aim, our own
manifesto on architecture and design takes us on a lifetime's journey. We want to reshape
our community to nurture more manifesto-thinking. At the end, werealize that Manifesto
isnot amagazine. It isnot a design/architecture gallery. It isnot a lecture series. It is the

unspeakable and shapeless power that transforms us. Our ideas. From within.
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radish, horseradish snow,

and soy

yuzu

Per portion allow 2-3 large scallops each sliced across

into 3-4 disks
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PLEASE COME AND JOIN

MY 2ND BIRTHDAY PARTY!!
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I don’t really know the exact age, but I remember as a teenager I used to spend hours
walking along the beach searching for the perfectly round pebble. Every holiday, every
travel to another place, became a project, an obsession to find the ultimate accidental
formation. Sometimes I would get excited to spot one half buried in the sand and I would
pray that once I would pick it in my hand, it would have no kinks that would distort its
shape. Over the years, I realised that I carried that search for perfection.

I look at this big collection of stones and only now I can see how beautifully different
they all are.

AGE:
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You are invited to my birthday party. Let's celebrate my 17th anniversary!
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Well, I am 45 today.

When I became 18, I was dreaming of getting my driver’s license
a.s.a.p., today we worry about too many cars and people with driver’s
licenses.

For me 18 meant entering into the adult status and getting old, today
I perceive 18 as fresh and young, a lot to discover.

Being 18, we were (by law) able to buy alcohol in the shops, today I

don’t drink alcohol anymore as this also feels good.

Age:

We all know people from 80 years old being young and people from 30
years old being old.

Also Manifesto will conquer time zones, there are always new insights
and new values to be discovered.

One thing is guaranteed, Manifesto nr 18 will be very different

from nr 100, this understanding makes me very happy and makes me

enjoyManifesto so much today because it shows me freshness and pushes

our ambitions to keep looking around us to be able to feel 18 forever.

AGE:
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Pickling liquor recipe

125ml
100ml
100g
1

1
3
1

muscatel_vinegar
white_wine_vinegar
castor_sugar
star_anise
cinnamon_stick
cloves

tsp_mustard_seeds
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DESIGN_REPUBLIC_COMMUNE
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As humans age, we start to balk at birthday celebrations, those definitive
markers of time that seem to pass by all too quickly. In architecture, the
tendency is the same, to celebrate buildings in their early years, when
they are just shiny and new. But for certain buildings, it is those years after,
when the paint has begun to chip and the walls start to show cracks that
are the true beginning, the start of a transformation process from decay to
destruction and finally, rebirth.

"Whenlwasthinkingabout the building, Iwascombing every surface
of it thinking about how we would change it to house the studio and
meet my needs..but I was also combing the surfaces for its history."

CELEBRATION ISSUE
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Builtin1909 during the British Concession, the Gordon Road
Police Station served as the headquarters for the Shanghai
municipal police force until 1943. In the following decades,
attempts were made to adapt the building for various uses,
yet none of the tenants were long-lasting, unable to find
affinity with the building's colonial features. By the time it
was added to alist of protected heritage buildings in 2005, it
had fallen into disrepair. When Neri&Hu first came across
the once regal red-brick building on Jiangning Lu several

years ago, it had been abandoned for some time, left to
waste away, but beneath the dust and rubble, they saw the
potential for change.
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Like the work of contemporary sculptor Rachel Whiteread,
whichinvertseveryday objectsand turnstheminto ghostly
negatives of themselves, the underlying force in Neri&Hu's
approach to the daunting task of readapting this historic
building is a desire to communicate a shared history and
connect to an irrecoverable past. Every single wall, floor,
ceiling, nook and cranny was carefully considered, and
thereisanovert consciousnesstohowboundariesbetween
theold and thenew are defined. One such strategy involves
a clear separation between the existing building and any
new insertions, pulling away new walls from the old brick
walls results in an occupiable in-between space. In other
cases, the old finds itself cohabiting most amicably with
thenew—agray brick fireplace pairsnaturally with the vivid
hues of contemporary furniture pieces, while a dazzling
crystal chandelier floats effortlessly against a backdrop of
rough masonry.

§ =
e Ses | | iy EE . ===
- I___ _1_,__| A
= I € 3
- :

In dealing with the materiality, the challenge was not in
the painstaking repointing of the original brick facade, but
actually to hold back in the restoration process, to resist
theurge to fix every imperfection and honor the imprint of
time upon each surface. Though many of the spaces have
beenrefinished and smoothed over, the original doors and
floor joists are kept intact. Portions of wall, left untouched,
expose crumbling bricks or delicate lathwork behind
deteriorating plaster. Encased in a glass shield, these raw
wall sections evoke the archival quality of a museum
display, and suddenly the overlooked mundane is elevated
to the precious. Peeling back the layers of finishes was
akin to performing an autopsy—uncovering the lives and
narrativeshidden within each imperfection, an excavation
of memories that brings the most intimate moments of
inhabitation to publiclight.
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"What the cutting's done is to make the space more articulated,
but the identity of the building as a place, as an object, is strongly
preserved, enhanced. There is a kind of complexity which comes
from taking an otherwise completely normal, conventional,
albeit anonymous situation and redefining it, retranslating it into
overlapping and multiple readings of conditions past and present.”

—Gordon Matta-Clark
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Trained architect turned conceptual artist
Gordon Matta-Clark created a series of
breakthrough installations in the 70s by
cutting holes through floors and carving
wedges out of walls of dilapidated houses
slated for demolition. Reveling in these
shardsofnegative space henotonlyallowed
light to penetrateintotheheartof abuilding,
but also shed light on the spatial anomalies
found within mundane housing typologies.
In many ways the series of operations
applied by Neri&Hu to transform the former
police station is similarly counterintuitive
for the architect whose primary role is to
"build." Like Matta-Clark's experimental
works some 40 years ago, this is a project
that should be discussed in terms of its
deletions, rather than additions.

Working within the constraints mandated
by preservation authorities, that the
existing structure was to remain, Neri&Hu
was able to identify opportunities for
alterations. The straightforward plan and
section of the existing building, with three
stacked floors and a centralized spine of
circulation, is disrupted as strategic cuts
are made, first in the entry lobby and then
in the main corridor. Seemingly minute,
these maneuvers convert a series of
linear spaces—straight shot corridors and
repetitive rooms—into an interlocking
puzzle of volumetric spaces. Lined with
multiple glazed openings, each featuring
a vignette of the rooms beyond, the
new double height voids activate visual
connections throughout.

Inasurreal moment, standing at one end of
the second floor corridor, looking through
two aligned openings, one realizes the floor
between the openings has been removed
completely, and immediately the potency
of the void becomes tangible. Circulation
patterns are forced to shift around these
cutouts, encouragingavisceral exploration
rather than a journey guided by logic.
These deceptively insignificant acts of
destruction have effectively altered the
spatial experience and become a catalyst
for the evolution of this historic building,
setting the stage for new possibilities of use
and occupation,
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"It is mobilized relative to what happens — something unexpected
that is clever enough to transform into an opportunity. It inserts
itself into something encountered by chance, on the other's
ground.. memory produces in a place that does not belong to it."

— Michel de Certeau
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Inaprojectlike this, where the building has
suchastrongidentity,thespacesthemselves
dictate the program asmuch as thereverse,
which is why the concept of the Design
Republic Commune works here. Conceived
of as aplatform of exchange for everything
design-related, a myriad of programs will
be inserted into the building—restaurant,
bar, bookstore, flower shop, furniture and
fashion retail, one-room hotel/showroom,
multi-purpose event and exhibition space—
with the intention that these functions
may shift and evolve over time. In fact, the
dynamic energies generated by the design
field exist in symbiosis with the building,
which is in constant transition, never fully
complete, eternally in the process of both
being built and torn down.

At the same time, one desires a point of
counterbalance to the fleeting nature of
the building and its bustling programmatic
contents. Picture this ethereal scene found
during an early site visit: a small platform,
hovering amongst the woodrafters, aladder
propped up in the center, a solitary chair
beside it, glowing as light streams through
a hole in the collapsing roof. Captivated by
this incidental staging of ordinary objects
caught in a suspended moment in time,
Neri&Hu decided to recreate this hidden
room in the attic, a space with no purpose or
intent, a quiet tribute to the many past and
futurelives of the building,
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1006 NAVY CHAIR BROOM CHAIR - . 111 NAVY° CHAIR

- % PRE-CONSUMER WASTE - EMECO + PHILIPPE STARCK EMECO + COCA-COLA
ik ST-CONSUMER WASTE = »». 90% PRE-CONSUMER WASTE - 65% POST-CONSUMER WASTE

s A0%RIBRIER EMECORMFERI & & &5 % EMECOMIT O™ &
U AU ARER 90% M AR RS 65% M BREN
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Breakfast and round radish

Pickled Japanese radish

Two billion tons of solid waste are generated annually by the seven billion people living on this planet.
BEAEXIMERLINETZAFERZHZEERRY -
At Emeco, we use waste materials to create iconic chairs, built to last.

fEEmeco, HMNERKHNEFRSUENBF, BHXR

Made in the USA EE#li&

g CELEBRATION_PRECIPE_PAZRT_O

RITHEN EEHHEKITERS115  design republic 511 Jiangning Road, Shanghai emeco.net TE: 6176 7088 info@thedesignrepublic.com www.thedesignrepublic.com



CARL HANSEN & SON

@ Carl Hansen & Son

CARL HANSEN & SON CELEBRATED ITS 100TH ANNIVERSARY IN 2008. ONLY
A FEW FAMILY-OWNED COMPANIES MAKE IT THIS FAR. EVEN FEWER ARE
THE FURNITURE MANUFACTURERS THAT SPAN A CENTURY OF CHANGING
TASTES AND TECHNOLOGIES. BUT IT IS TRULY RARE THAT THE FORTUNES
OF A HIGH-END FURNITURE PRODUCER ARE SO CLOSELY CONNECTED TO
JUST ONE DESIGNER. THE COOPERATION BETWEEN CARL HANSEN & SON
AND HANS J. WEGNER BEGAN IN 1949 — AND WAS A TURNING POINT FOR
THEM BOTH.

2008&F A Carl Hansen & SonfBELTUREHEATMIZ100FE
, BOERERUEAREES . MEEBIRN — ML EET MR
MREHEFEEFEL. I BREREEFANGES — Mgt
ERWHRE—#R, LEEMW. Carl Hansen & Son 5 Hans J.
WegnerfIE{ERT BRI 194906, XX EIEN N ERME—TE AN
e,

CH24 /1950 / HANS J. WEGNER

The Wishbone Chair is a classically beautiful, light and sculptural dining chair that is also
perfect for simply relaxing in. The top rail is gently steam-bent to provide freedom of
movement and excellent comfort.

The chair is a masterpiece of craftsmanship. More than 100 production steps are carried
out by hand, and the seat is hand woven from 120 metres of paper cord that can last up
to 50 years. Hans J. Wegner designed CH24 for Carl Hansen & Son in 1949, and the
chair has been produced without interruption since 1950.

X BB, BE/ND, RREMEM R, 2ESBINBRARIERIE

#.

FNTHm/AN CEERIREER, aEkshBn, FEXS.

XIBRFERNME, 100 MNEFERBEFTITESR, L2ER 120m =AM
FIwE, JERRIESOE, CH24FT 19495/, FgMAEERIT, BN
Carl Hansen& Son$F5#TEM B =Rz —, N1950FEREFES, EALRE.

CHO7 /1963 / HANS J. WEGNER

The famous Shell Chair - sculptural, three-legged and eminently comfortable. The
floating form is highlighted by the wing-shaped seat and arching legs.

The chair is often given a prominent location so that it can be admired from all sides. The
chair is absolutely stable even though it only has three legs. Hans J. Wegner's round

coffee table, CH008, makes a handsome complement to the Shell Chair.

The Shell Chair is made of form-pressed veneer. Seat and back are upholstered in fabric
or leather.

EGH) Shell Chair, =HREBAISEH, IFEEFE. WHEBILFEA—TPRBIVER, B
ECHEAshR, RERENEE. WS AKHENIEE, LB EERSIFERT.

ZAREXR, BAEREREN, BEBERMsRENEEET 2SR5 .
5 Hans J. Wegner &1+ HIMNEHEI R CHOOBTEBLARS % -

Shell ChairBHZERHIRL . AL T B S HI6L -

HANS J. WEGNER IS WIDELY CONSIDERED TO BE ONE OF THE LEADING FIGURES IN 20TH CENTURY FURNITURE
DESIGN — AND A DRIVING FORCE IN THE “DANISH MODERN” MOVEMENT THAT CHANGED THE WAY PEOPLE
LOOKED AT FURNITURE IN THE 1950s AND 1960s.

A PROLIFIC DESIGNER OF A WIDE VARIETY OF FURNITURE AND OTHER ITEMS, WEGNER IS PARTICULARLY
REVERED FOR HIS CHAIRS. HE DESIGNED MORE THAN 500 OF THEM AND IS OFTEN REFERRED TO AS “THE
MASTER OF THE CHAIR".

HANS J. WEGNER 20 E&HARIRERIHIZ—, “FZEIAKE" ERIEENE, S 7 e x+FHAAI
FENEE.

—(EZFENRITHA, A ERESESHRERY, EREHIBTFAAMRERE, ®BER “BFAm , TS FER
B500534 .
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Grand Opening “the birth of the republic”

IR TR BT a4

design republic timeline

2005

TihiRss HEFNEEE

Construction Party “the dawn of the republic”

RITHMBIET 20065, CRTHRMERIHINKERIVERABEL FI/NRFIR TP TR R TR R EEZNAETTE,

RITHMART M FEEMRESXE RUTHMORZIEREZ - PEENHEN — XR—MHEBENERBaHT A8
BREL BESH—MMASEBEEYRZEBNMY IR, N—F—=, 3—EHF ANMERNENTFE.

RITHME2—MEERENEN —— —#IURESNIAFEFRENERIT SESHWIE TURFEEE RN HMTBENIE; BBR
WERRE, MEBSH. ERSUA. BIHEEE, RETEHRITHTERR.

mEPERTR

China Launch Tom Dixon
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2007
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Moooif E R e

China Launch Moooi

Established in 2006, Design Republic offers
a unique collection of products created by
the world's best design talents collaborates
with many designers both foreign and local to
create products that will explore a new modern
Chinese aesthetic.

BAFEX HHFE

1* anniversary "therise of the republic”

100%i% it & iR it H A 5h ik RS HEM IS 7 B IR xS

100% Design Preview Closing party at DR bund store.

Design Republic stands for a new birth of life
and style. Atitsfoundation, itisarepublic of life
- life that creates meaning and understanding
throughitsrelationship to objects of habitation,
Seeking to explore the relationship between
people and the simple objects they use in life
- a plate, a teacup, a chalir; it is here where we
discover the beauty of everyday life.

DesignRepublicisalsoarepublic of style - style
that creates new ideologies in design, retail,
and merchandising concepts embodying a
distinctive aesthetic for contemporary China.
It crosses traditional boundaries to merge
old and new, traditional and modern, opulent
and austere, to ultimately create a dynamic
platform of design.

FB IR HEE

HK Construction Party “expansion of the republic”

RUHNABEFER HMEXZEB I ERE

2ranniversary “the expansion of the republic”; preview to HK dr store

RUHMKRRERAAR; RUEHMAD100%QHTARIRY; RITEM=AF

DR Yuging store opens. DR hosts 100% design closing party

MagisF E R H &

China Launch Magis

Nanimarquina/ E & 5 &
China Launch Nanimarquina

2009

EHURER:. BITITLIELES ‘—B

DR launches its book "Persistence of Vision"

Established & Sonsh E X &
China Launch Established & Sons

BEARITENDPAERGE-LEPEMXNESEE

DR office is Wallpaper's office while they prepare China issue

RITHMEBET I ERKE

DRrelocates office to Yuging Road Showroom

WRItHMINHEMIEEEE

DR Bund Flagship Closes




Emecok 5 8] 5k #5 & Lancaster#d

Emeco launches Coke Chair & Lancaster Chair

2010

“MadeinMagis & it B ERITH A1t EST T

"Made in Magis" exhibition at Manifesto Gallery at the Design Republic Commune

el5HERHS

ChinaLaunchel5

RITHM AR BRI HMIITREMEREE

Design Republic new Flagship store location at Jiangning Road soft-opens. Design Republic Commune soft opens

Matteo Grassi [E X i &
China Launch Matteo Grassi

2011

BITAEERTHNSHERR

Design Republic Qingpu store opens at the Design Collective

WRITHM A ERITHMEMEERXDT

Design Republic Commune and Design Republic Flagship store construction starts

BAAERKRA QITHINITR

Grand opening new Flagship store location at Jiangning Road, CELEBRATION

RitHM A

Design of Design Republic Commune starts. Design Republic Flagship store has new location

HIRITEE, RITHIMEMER T H AL

0S0

o1sejluBW

INSSINOLYHFT1HO

manifesto  ceLEsRATION ISSUE

051

] @2@&:>

BEAT LIGHT

DESIGN:FRONT.2006

O T0O

M O O

DESIGN:TOM DIXON.2006

DIXON

DESIGN:K.GRCIC.2006
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DESIGN:SANAA.2005
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EGG CHAIR /
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SERIES

DESIGN:NERI&HU.2008
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DESIGN:M.BASS.2002

DESIGN:P.MAINZER.1996
e 1 5

DESIGN:A.JACOBSEN. 1948

FRITZ HANSEN

DESIGN:A.JACOBSEN. 1955

FRITZ HANSEN

[

W)

DESIGN:J.PROUVE.1949

V I T R A

M

PUPPY

DESIGN:E.AARNIO.2005
M A G | S

SIDE SHELL

DESIGN:EAMES.1948

MODERNICA

06.

CHO7 LOUNG

DESIGN:H.WEGNER. 1963

CARL HANSEN
——

[ J

Q7.

DESIGN:P.STARCK.1990

AL EGS S

05. -7

—

BIBENDUM

DESIGN:E.GRAY.1929

| CLASSICON

DESIGN:W.DINGES. 1944
EME C O
——

ELEPHAD

DESIGN:EAMES.1945
VoI T R OA
—

ALTO VASE

DESIGN:A.AALTO.1936

LT TALA
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28 by Omer. Arbel

Standard fixtures &
custom chandeliers

e Ap

10Ud

) ydesse

\87 [9BUBMY)

WWW.bocci.ca

1.604.639.5185
sales@bocci.ca

www.thedesignrepublic.com

Compression liquor

5g salt
5g sugar

15ml lemon_juice

Pickled baby_cucumbers
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"Landscapes" _Jennifer Rubell _ 2011.Basel, Switzerland _ photos by _ Eduard Meltzer
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While art runs in the family of Jennifer Rubell, the path to
becoming an artist was not always clear. The Harvard-
educated Rubell worked for yearsin the food world, penning
columns for Domino magazine and writing the cookbook
Real Life Entertaining. In this capacity, she started creating
food installations in 2001, which she called the Breakfast
series, at her family's annual gathering during Art Basel
MiamiBeach art fair.

Rubell's parents, Don and Mera, are renowned collectors
whose works now fill the Rubell Family Collection in
Miami. Uncle Steve Rubell was the storied kingpin of New
York nightlife as co-proprietor of Studio 54 in the late
1970s. Growing up in an influential family, and constantly
surrounded by major figures in the art world made the
transition to art all the more intimidating, says Rubell.

Nevertheless, her first major work, Creation, appeared in
2009, and was staged as a charity dinner for the New York
performing arts organization Performa. For this event,
massive food sculptures were created that were inspired by
thebook of Genesis. One ton of ribs were placed on platforms,
likeartwork,whilehoneydrippedfromtheceiling,areference
to Adam's rib. Other floors contained entirely felled apple
trees;large mounds of sugar with gloves provided to fish out
the cookies contained within; and a massively packed liquor
bar, containedinthe 28-foot-long freight elevator, and which
periodically moved from floor to floor.

This kind of interactive installation—visual and yet
completely consumable—hasbeenthetrademarkfor Rubell's
food projects.

Creation established Rubell in that rare realm of artists—
undeniably hip, completely original, fun and fully connected
within the deep inside of the art world. In a short amount of
time, works have been commissioned by the Los Angeles
County Museum of Art, the Saatchi Gallery, the Beyeler
Foundation and the Brooklyn Museum.

Recently, Rubell has been working in the realm of sculpture,
creating arresting figuresthat areinteractive and evocative,
Recentworkincluded alife-sized sculpture of Prince William,
which viewers can be photographed next to, as if putting
themselvesin the place of Kate Middleton. At the Frieze Art
Fair this past year, Rubell debuted a room of 18 full-sized
female mannequins, mounted horizontally, with a working
nutcracker located in the vagina.

Exploring themes of transformation for this issue of
Manifesto, we spoke at her studio in the Greenpoint section
of Brooklyn, New York.,

"“Creation” _Jennifer Rubell - 2009. photoby _J. Berens

The theme of thisissue of Manifestois “transformation.” You
came from a collecting family, made an impact in the food
world as a writer and now you have ventured very fully into
the art world. How did you make that move?

There was absolutely no master plan. Food is really the way
[think. It's the medium through which I think in an abstract
way. When I was growing up and in school, there wasn't that
one person where I could say, "l want that career, [ want that
career path/'ljust got involved with food. [ wrote a cookbook.
Iwasoccasionally on TV cooking things.Iwrote two columns
onfood and entertaining.

[remember [ had a meeting at the Food Network and they
saild to me, "Talk about how the recipe came from your
grandmother.Be approachable." Soldid this audition, cooking
this tuna steak trying as hard as [ could to be approachable—
whatever that means—to talking about my grandmother,
and how [ was on some trip and [ saw this thing .. whatever. I
finished thatand they called meinfor ameeting and they said
"Wejust think you'retoohighbrow forus.” Thisisafterlhadthe
dopiest 20 minutes of my life. Iwas completely coveringupmy
essence, trying to fit the mold of what they were looking for.
Even trying, I totally came through andIfailed. My formation
and my core interest in life is high art. It was just clear that
that was just somewhere inside there and I was never going
to be a popular television cook because [ was "unrelatable".
It's often these moments of massive failure that clarify your
life to yourself.
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"“Creation” _Jennifer Rubell - 2009.photoby _J. Berens
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“Icons" _Jennifer Rubell _2010. photoby_K. Tachman

Soyouattribute that meeting to amajor turning pointin your life?

Yes, at that moment [ immediately rethought my life. [ had
spentmylifetryingtodosomethinglhavenorespectfor.Food
wasnot conveying what itisTam interested in. Above that, I
amnever goingtosucceedat this. Insome ways that meeting
at the Food Network was the beginning of my commitment
to figuring out a way to use this medium I was so interested
in that was fundamentally intellectual, fundamentally
emotional. [ wanted to capture these moments of human-
ness that youwere never going to captureina TV show.

Who did you look to as a model?

Artists have used food as a medium but there isn't one of
those artists whom I could say "That is the path.” I look at
artists like Jeff Koons, Andy Warhol, Maurizio Cattelan,
Marcel Duchamp. The medium isnot that important.

Correct me if I'm wrong but, the first major food happening
that the world took notice was Creation, made for Performa
in 2009?

That was exponentially larger and more significant than
anything [ had done before. That was a big quantum leap. !
had done projects, like the Breakfast Project [each year at
Art Baselin Switzerland], that was truly interesting, But it's
truly a timeline of my trajectory. You see the intentionality
Increasing over time. It's the first piece that clickedin alot of

people's minds that this was a work. This was 2009. It blows
my mind.

Were you uneasy going from the food world and becoming
an artist?

[grew up in a collecting family and the last thing I wanted
was to be an artist. [ was extremely intimidated to be an
artist. [ grew up around the truly great artists of our time.
[ thought it was the height of smugness to even be in their
realm, let alone have a place inside of art history. Basically |
maxed out on what the food world could offer me in terms of
context. Art expands on the needs of individual artists.

[At the Performa installation], I walked around the project
with [New York Times art critic] Roberta Smith, and so she
says, "Do you consider yourself an artist?” and my intention
at that time was extremely clear—to myself. But I felt very
uncomfortable revealing that intention. I think it had to
do with growing up in a family of collectors. I felt very
uncomfortable. [ remember this moment that it was such a
crystallized moment. [ thought to myself: "I knew it was a
moment [ should have said 'Yes'" [ certainly couldn't say no
because that was just not true. So [ said "Well, [ don't think
that's for me to determine.” And when she wrote about it
she said it was a hybrid of happening and performance and
installation.

Now [ can't connect with that feeling. [ can't believe I felt
uncomfortable.
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"“Icons" _ Jennifer Rubell _ 2010. photo by _ K. Tachman




How would you describe the evolution of the pieces during
the course of the event? How does the audience change or
shift?

The pattern is almost the same every time. [ think of the
components of these projects as prompts that have a path of
interaction built into them. No one is telling anyone what to
do. Inthebeginning, people tend to photograph the project as
itis. Butit's so unusual-I am so immune to the visual effect
because everything I do is large scale. Someone—usually
someone who has participated in a project I've done before—
beginstointeract withit. Then there's afirst response when
people think it's transgressive and wrong, and they're not
sure if it's OK, or not OK. It's my absolute favorite moment
in any project. My work is about violating the boundary of
viewer and artwork. Bashing through that boundary. And
a critical mass of people—transgressing that boundary is
so joyous. When you start coming to museums at age 5, it
is always "Don't touch." Just touching the work, let alone
consuming it, is a playful feeling. And then people really
engage. And then at that point they engage in ways that I
don't seek to control, and can't control.

Have you had any surprises?

[ can't say that I've been surprised. If anything ['ve been
surprised at how firmly those mores of non-interaction
remaininplaceeveninthefaceofaclearinvitationtointeract.
That'sbeen surprising to me. But no, [ don't find it surprising
becausel don't come to it with a set of expectations. [ think
there's alevel of viclence sometimes—maybe the right work
isdestruction—-breakingartwork. Themorelike artworkitis,
the more people enjoy breaking it. For me, its joyful too. The
destructionis part of the work.,

Coming from a collecting family, were you ever conscious
that these pieces are not collectible?

Inthebeginninglonly wanted to create ephemeral. I think of
work aseither ephemeralor durable. Andthenlreally started
missing things that had existed. Ireally missed them. And !
didn't want them to be gone. That was really the motivation.
[ don't know—and then [ began to think about creating a
durable work with the possibility of ephemerality.

Is that what led you to the sculptures?

Just by nature of the ephemeral work—it takes placesin one
day, itsexclusive. That'sthe opposite of my desire.Iabsolutely
donot want tolimit my audience to the people who are on the
deepinside or havealot of money.lamveryinterestedin that
hard-coreart-world audience, ButI'mveryinterestedin your
average person that goes to a museum. [ could not engage
that personif [wasonly creating ephemeral work.

"Drinking paintings”_ StephenFriedman Gallery London _ photo by Stephen White

What was the turning point at which you started doing more
“durable” works?

Imade these drinking paintings for the Brooklyn Museum.
And [ kept all of them. That was my first durable work. And
[ realized that was a puzzle piece that fell into place. And
['ve been making drinking paintings in various contexts.
It's a metronome to my artmaking. They're so pure—it's just
a canvas with a spigot and a tank inside. And the canvas
doesn't change. The context connected to it does.

You've made the full shift from ephemeral art work to
working morelike a traditional artist. Was this surprising to
you?

[had almost never put the puzzle together in my head. What
[was fundamentally interested in is to be durable. But [ am
interested ininteraction.

[would say the point where I am at right now is questioning
whether interactionis at the core of whatIdo. Can you break
this spell of art institutions without people touching the
work? A lot of that arises out of the problematics of people
touching the work. There's a reason why museums don't

want people to touch art—it messes it up! Il would say that's
wherelam at the moment.

[joke with my assistants—my trajectory from ephemeralis a
march toward the durable, In 20 years, [ am going to making
an oil panting with my thumb through the palette. It's a
natural evolution of the work.
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The project is by two Berlin-based artists Julius von Bismarck and Julian Charriere, The project
explores our perception of beauty. Everyone who has visited Venice, Italy is familiar with the
expression "flying rats” whenreferring to pigeons, and this perception was the starting point of the
project. Pigeons were spray-painted in a specially created booth to make them more appealing to us

and our standards of beauty...
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STUDIOJOB _ SELFPORTRAITS, FARM 2008

STUDIOJOB _ ALTDEUTSCHE GRANDFATHER CLOCK, 2012
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Festive, playful, colorful, cartoon-like and humorous are some of the adjectives often used when
talking about Studio Job and their work. But those arenot just characteristics of their objects - they
arecharacteristics wellembeddedin their creative process, presentin their attitude towards work
andin the end design itself. This attitude was the crucial thing that captivated us when deciding
who we should interview for our own playful and festive celebration issue of Manifesto.

Designers Job Smeets and Nynke Tynagel are the faces and minds behind the name of Studio Job,
a design studio from Antwerp, Belgium formed in 2000 by Job Smeets. The collaboration, both
professional and personal started at the Design Academy in Eindhoven where the both of them
studied. From the early start they have taken the design world by storm with their expressive
and distinctive approach towards objects, design, functionality and production - making them
one of the daring few to question the established definitions and accepted rules within the field
of design. Often oversized, in limited editions or one-off pieces made in bronze, cast in ceramics or
impeccably constructedinmarquetry, their objects possess the freedom, individuality, quality and
impact of an artwork while stillremaining within the domain of design. Free from the oppressions
ofreality and massindustrial production, Studio Job creates their ownnarrative world constructed

witharchetypes, symbols, culturalreferencesandlayered meanings, translating them into objects
and the complex patterns we often see placed upon them.

Withavery specificvisuallanguage and choice of objects, their world would appear as

) STUDIO JOB _ ROBBER BARON TABLE, 2007
acolorfuland happy place on the surface, however on closer look the messages hidden
within show a much darker aspect to their work often connected to weapons, guns,
skulls, Biblical stories and death. The commentaries of reality and current state of

socletyareoftenwrappedinawitty andplayfulhumor exaggerating the functionality

of an object. Their body of work divided into collections, such as Robber Baron (2007),
Farm (2008), Bavaria (2008), The Gospel (2009), unfolds piece by piece the story of
Studio Job. -

The objects of Studio Job push the boundaries of design. Often flirting with art they
found their places in many relevant museums and institutions as well as in private
collections and homes. Their imaginative and creative world filled with cultural
references, layers of meanings, open to interpretation leaves no one indifferent.
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STUDIOJOB _BAVARIABENCH, 2008

STUDIO JOB _ ROBBER BARON LAMP, 2007

EESRNOESFLEAERNRENHERNEG
BAYIE?

BXHNBRAE—BE—LEMEMKAE AE
1&&WH5EM$%EEE;WMi TEFRERIN 2 &
5, B IS Y A9 Studio Jobtt R BB E S

(
B
B

EEENREBESERARERER, AEZER
FENRZRTER, BHESEETEERNES
BREL? BEREBRE N 5524 ER?

\M EEENEE.. HBR ERBE AR LIE
melll HFEMANRES ﬁﬁrmﬂ,m A BB
MWERES T ULBF S AR NS N ET#E, Fr
PWEREILEME0. TR 2Hne!

='—1I)\uuﬂﬂi‘”E’JVEuuHﬂ‘@/ﬁﬂ%TLM“f%E? 0
[BRAVESER, Sl BAE sk BIERE, BES
%ﬁ%ﬁ%%ﬁ,@:{’h‘ﬁéE?JEE%@EE@EEI,HE%UE.

ERFRER S RINE RN TERD ERRE
BEZEER? BTE?

RNAERE DA, NERGEE K. — D
LT,

ERPEREXMHTET LR ZE — DDA K
Fo FA1S B3, BEE2HENANSHEM
EEFEISIBNMA 4.

MAENI LG, EESBERKEAEDCENEW

BEE?

020

o1sejluBW

JNSSINOLLYHEI1HO

manifesto  ceLesRATION ISSUE

071

»EN

)

N 1

& aa 0

& B 0

3.0

T

FEEESZS, RYKNMETEAEDNEZM., MERFRIUA
AEEHREENRIN\MER, CHESEREETESER?

ALK FFHATAE . AR, BAIEZSE=/ ). )
BREMEHNZAZEN S REMESTH, ERENERDR

RIFE—EREERNS ISE,M?_%H’E TR ERAY A EE B BR A D B2 A9 T
BRI SR FmERR?

BREEERRMER—TEREREER —RET. EIREAE
EHREE N —RRFIZAE. E—EERERE—2E. LK
NN ESECRRERRE, EEIERFEERNTRENBRE?

XEMRFXL, A8 FE i 2k E . AT IZEP TSR
o FEEMN R ASE M BEXNETHOIMETRE. L&ET%E
REfHIlEhERE —#.

BRI FmERESENEBRERBABMEE, tERZKE, 5
MirHE, BRMARELERI R EEFRERAE?

XHBYREFERIAMSRT. BOEE—ESET TR
RS (T:u‘:'E %“V:‘;mf’ SEARAMEIE—EERET
HHNREHERIER. HRD O FOFHESRE, HEBH
e QEDE\”ELW"M\\% MMRET LR X B e X R g% .
R E BT EN,




BECZNMAESFTERRUZBENBMRNR? BER
NEmBEIRPERE T REMGR, MEE—LRIE
RPFEEREETEBINEY, CXREMER
SHHRERIZRER?

HF RIS ELEE, 21

HMEIR. MEMNECRE LR EXNE,

Atr
[inS
clk
M
o
T
%

i

ERUEMHEEXRDALERRRBEFORRAKRIE
09, BRBENES LM RE LT

>

5

ANELEBRB LTRSS XM SR LIS

WERMDAMNOTHE X,

(

BAR, ANEEENSAKNXEMOSHE2RED,
BTRENHEER MR NIERE, EENERTD
BREOABEESHMBERNISRRE?

FUXAWR, TEMEELRBMARN NEE, B2
B EEZEELHE T,
(BEHNELEEENGFBAEL I ST/ AFLHE
B EE, )

FIAEGEREMOBERE, UREHNFRHEHE
SN ¥

FMEFEEER, ER2GXMME W DY EMA T
LR SR T RIS E
OIFIFLLE R, IRESEBRIR, 2B MK

%u‘\

STUDIO JOB_ PANTHEON RUG

ERRRMTEETENRAEETE?

EWmERNTAGEEERE R BRI E
RN WA .

BEREEUURSECHRBESHRE—T ‘B ®?

A G IR R AT 75 2
MRB AN EMITEBHE S SR

BMNHENDOE LA BT, B E S WMEFH

RIREEEEEFR O SIE?

HEEB _SHEanNiNENE.

STUDIOJOB _ ALTDEUTSCHE BLANKET CHEST, 2012.
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If one is to enter your personal world what item would you
recommend thathetakesalong, and how would you describe
what awaits him there?

Amagnifying glass to discover allhidden messages :-)

In your work, do you bring parts of your worlds into this
reality, and how do you select what will be born into the
objects you create?

The real world is our big inspiration! So in fact we just
assemble what is already there.

It's like writing..but then in forms. We create figurative
stories.

How would you describe your interaction with the
environment and the world youlive in?

In everyday life we are just two humans doing all kind of
things everybody does...in our work we are actors playing a
roleinthe surreal Studio Job world.
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Your distinctive visuallanguage uses archetypes and icons
as main communication elements, why did you choose to
use this form of language and what are its advantages or
disadvantages?

They aremoreuniversal than words.. understood all around
the world!

[seenodisadvantages since all theicons can be interpreted
Inmany ways so the work stays abstract... or mystic!

Confronted with your objects one can experience it on
many levels, from very playful to dark, do you have any
expectations how your objects should be perceived?

Notreally..aslongaswehaveachievedour ownexpectations.

How important are the historical and cultural references in
your work and why?

Wedon'tthinkinpast, presentandfuture EverythingisNOW.
Cultural is a personal fetish. We love to quote but we never
make it too clear what is quoted.
Asinreality..thingsarenever ever 100% clear, are they?



Iniconographythescaleandsizerepresented theimportance
of something or someone. Your workisknown foritsextreme
scales and sizes, what is the message behind it?

It'sallrelated to us: humans....The bigger the object gets, the
smaller we become :-)

You are famous for blurring the fine line between art
and design, but your objects still keep a certain level of
functionality, at what stage of creation does functionality
enter your design?

It has to do with self denial:-)...in the endit'sjust a Cabinet or
a candle holder or a clock or a stool or a coffee pot.

Untilnow wenever 'dared' tomake something asprecious as
apainting or a sculpture :-)

You know..It's just work!

Can you describe the thought process that transforms Taj
Mahal into a table, a smoke from factory chimney into a
working surface of the table, an egg holder into a lamp, a
clown face into a jewel safe, a crystal piece into a waste
basket....

It has to do with contrasts and maybe with humor. It's an
intuitive process. Never rational...
It appearsinfront of the eyeslike amirage.

Your collections have strong connections to certain themes,
inspirations or narratives, how do you choose the objects
that form these collections?

It has to do with moment & place. Sometimes a mirror can
be the center piece object of the collection but it would be
impossibletodoamirror without areason.It'sastrictlineup
conducted by, aslintend to call it - conscious intuition-. Not
abutton youcan turn off..itsalways on.

How would youdescribe your connection toreligion, youuse
religious symbolsin your patterns, and in some series there
is a strong connection to Biblical themes, how relevant you
think they arein today's world?

For us religion is the inventor, archetype and icon of
propaganda. We are anarchists.

STUDIO JOB _ GOSPEL, 2009

Religion often says that man is created in the image of God,
what part of manis most God-like?

The concept that manis created in theimage of god tells a lot
about man's cockiness.

One could say that greatest gift and power man has is to
create, and with it comes a huge responsibility, in your work
do you ever experience thislevel of awareness?

In a way you are a quack who desperately tries to turn lead
into gold.

How would you describe our everyday environments and
theimpact of your work on them?

The impact is super direct but it takes a long time to
materialize the impact into an object.

Creationislike thunder andlightning. First you see the light
and after a while you hear the thunder.

In your opinion what makes a perfect thing perfect?

When the object glows in this huge pile of chaos we call
everyday live,

How would you explain celebration in your own visual
language?

[can only show you.

How would youdescribe the place where you currently are, and
if someone asked youhow to get there what would you say?

We entered no-onesland and got lost.

Do balloons make you smile?

When thereisnitrogen dioxide inside.




Gothic Chair by Studio Job, concept & photography by Marcel Wanders & Erwin Olaf
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: throughout human history. And one of the

most common ways of doing it has been
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by employing the form of a monument. As
such, monuments contribute to creating
and confirming widely accepted versions
of history out of which collectiveidentities

L1 are constructed. On one hand, therelation

1 il

F between politics and ideology, and on the

.""‘I o I “iil | other the everyday life, are manifested

when monuments and commemorative
festivities are concerned.

Monuments are symbols, they reflect

common values and as such they exist
not merely as the embodiment of an idea,
but also as places of memory. Monuments
are facts in space that penetrate the
(sub) conscious thus becoming marks of
identity or simply places that werecognize

andremember.
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When it comes to the monuments of
Yugoslavia, the exceptional examples
that were erected were often designed by
some of the most distinguished names
of the Yugoslav contemporary art and
architecture, most notably Vojin Bakic¢,
Bogdan Bogdanovi¢ and Dusan Dzamonja.
All three of them are also unavoidable
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names in the context of the European
contemporary art of the second half of the
20th century. Reflecting their times, those
monuments and their style are closely
related to the country whoseideology they
served.

Monument _Jasenovac _ Bogdan Bogdanovic, archive photo

The first, monarchist Yugoslavia, was
created immediately following the First
World War, while the other, socialist
Yugoslavia, grew out of the antifascist

T_A*}_EEJ: RIS HKEARAZRRET Rk, HREERELNASARESE struggle in the Second World War. It was

—ELEE, NXMBEN ERR, S8 G FIREMNINER T ZENNHE exactly that revolutionary struggle which
$1¢ MEFRAB B ENXLEHELFT=E, e REBNERERENMS, wouldlater feature as the main topic of the
EN—FEALTEENRRESZEBNXR, 5S—FEANTGBE—HFHE4E monuments erected during the Yugoslav
TERYRIT era, up until the breakup of the Federation

in abloody war of the1990's.

CREETRHSHEE, RMTAMNEESHINEN, AL, BEMNEFEERNUEEN

BENBELYNL, EEEAFEAFICI. CEBRHEETEFHLYMER, HE

MN2EH (B) BRPE, el AEMBUENGS, XER—MIEEA1EIZ

HIBHICIR . IR BB X —LMENLESE, eNTERamiii XS E

REMZRERIDAARIT, REFPERELNERNIDEIE Vojin Baki¢ Bogdan

Bogdanovic¢ f1 Dusan Dzamonja. & ?‘2O1ELQBT:|=IJ+D\ MBRLZEARNUKE

ST MAEN=1THNEFERFATEESET . CSEREXESENPNERES

B, RIET BN BT CAFE, #HE%? /\I%E’J BIRES.

CELEBRATION ISSUE

MERRE-—PEZTBRNELTFERERKRLERE, MHm— DB (BT
KREKRE) B TERERRERIEFS . AR IR XA IER
LIEF, FontF—ER2EETH, XMBR—EFEI900FRERMBBEF T —

ii] JI[l Hg E*Z % EF' ﬁg 'fZ’S ° OPPOSITE PAGE _ Petrova gora_ Vojin Baki¢, archive photo

manifesto

079




Monument _Jasenovac_BogdanBogdanovic_ sketch

Certain political events exerted a strong influence on the style of
the monuments also. The key event was the political breakup of the
Yugoslav President Tito and the Soviet leader Stalin, which took place
in1948.From that moment on, internally the Yugoslav politics aimed at
creating its own autonomous version of socialism, while in the foreign
affairs field it is directed towards the creation of the third block - the
Nonalignement Movement heavily influenced by Tito's Yugoslavia.
Yugoslavia, thus, literally becomes - the third side of the Cold War.

Visually, the breakup with Stalin also meant the breakup with Social
Realism and embracing the progressive art tendencies. When it comes
to monuments, this is reflected in the acceptance and development
of abstract forms.The first abstract public monument in Yugoslavia,
and probably in Europe, was erected in 1961 in the Croatian capital -
Zagreb. Its author was a Macedonian-born, Croatia-based sculptor
of Serbian origin - Dusn DZzmonja. Later on, DZmonja will become the
author of numerous imposing monuments, like the one in the town
of Podgari¢(Croatia) or the one that was erected in 1972 on one of the
peaks of the Kozara Mountain Range in Bosnia. The Kozara Mountain
monument serves asareminder of the battle which took place between
the Yugoslav partisans and the fascistsin 1942,
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REIVNFEET KB ITERKozarall JkAYIX
. KozaraZS QAT Z2REEAMNIOIELRENRRE
HrfL R AP &9 F Bl A9 A 5t o

TEBL+FRETNLESE, XELIEFTR
BTYBYIEMZNERE ENRLSRBRESEAN
— &, XMEBRTESEENTEENEER 22
TR,

FE 22, Bogdan Bogdanovic—17
HEFNExR, EERETHNERITFEZE, 28
RN IEHMNREXEHHE. BEI966FF
Jasenovac (BB ) BITTIX4 ‘&7, RE T
RN AR XN EAARE+SE. E2Bogdanovic
RITHXAEAEGICCHN®E, HEESIRANNE
BRE. HIBE THIEMMANEREERIEAMNEIRT
R, St BEVERLBS . XELSENEER
AEREBEBENSEMRIT ERERBNAILELHNEEN
AT T—HKV . Bogdanovicik R ERME ST
2+, UIXMREFNFNEERCEK, 1t
INEIRBR T R RAOAIG . R ERE—HEIMA S,
BXHRELIN. EESUWERBITXIRELRES
K 28], BogdanovicgiB &2 58 EHSF T, TR
THRINESHEEEFR, RESWAREE2ES 7,
HPhRESNBEEE MU T Mostar CEERBIL IR
ZES4EPR) s Slobodista (B/RET ) RIREH T,

S5ERINESEETSAE, TBLSEBERE
RAIE, EHMEEITRBBAKRSA, EHNIESMA
14, 1958 F 2 37 F 55 B b 0 & 7 4% (Croatian) /&
ENE, BUESFEREB LXERHNKF, XELE
BT —EFELI, BB —EISKSHNTE,
BEE—FEHKFHNNE, ©4ETFSplit TownEO
ANBO—MTEaSEBENES. XELTEHERID
Ivan Cari¢ ] Pasko Kuzmanict@igit. ;R EEH
£ 2 AndrijaKrstulovici® i+ a9 —EEiZ B, RILE
—ZKFEXBEINGESE, XELSEEDLEET
—ENE, EEEE T -SRNKF, MEASERIE
At EmAEE8T,
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Monument _Kozara_DusanDzamonja_ archive photo

XEEL ZBAEIOFRNAEPHFTF IRKNEGREMFE IR,
BEUEEZELE/E, REVSREENKEEIBR, BN
REFARM=EZES. BN, BN KXRIINAEENSSE
B, BETFTHEMW(Petrova Gora (RBIT ) RSIE, B2
TS AL BE 20 5% Vojin Bakicl981E MR IR . FE1990F AL &
|, PetrovaGoraZE S /L F = EXHRIEFIE TR, BEHBE
WS, XELIBASENBE—EEYE, XMERAEAXL
BHRERERIFENBEE, EBEN/L+FERNERZERFrank
Gehry#ZahaHadidfiAE & B, FEHESTHE.

Unlike those erected in earlier decades, this monument
complex includes the museum and utility rooms as an
integral part of the monument itself, thus illustrating how,
with time, projects became more ambitious.

An especially distinguished name in the field of monument
design was Bogdan Bogdanovic¢, a Serbian architect and
scholar, at one point even the Mayor of the Yugoslav
capital Belgrade. Bogdanovic¢'s "Flower" was built in 1966
at the location in Jasenovac (Croatia), the biggest fascist
concentration camp in Yugoslavia,



Insteadofamonumentthatwouldevokepersecution,
Bogdanovic¢ designed a flower intended for aliving
memory. The place of commemorationisinside the
concrete flower that dominates the surrounding
fields. Thedistinguishing feature of the monument
is the unique landscape design of the now empty
fields that used to house prisoners' barracks.
Bogdanovic¢ discreetly marked the location of
former barracks by building earth mounds, while
the former execution sites were turned into
recessesinthe ground. Hisidea was also to include
anaudioinstallation, but that wasnever completed.
Bogdanovi¢ was involved with landscape art even
before that term was popularized, and his large-
scale landscape solutions form a part of a whole
string of monument complexes that he designed,
most notably the Partisan Necropolis in Mostar

(Bosnia and Herzegovina) or Slobodista (Serbia).

Unlike the examples mentioned, older, more
modestinscale, but very modernis the Monument-
Lighthouse erected in the Croatian coastal town of
Split in 1958 (image06,07) in honor of all the sailors
lost at sea. Apart from being a monument, the
structureservedasalighthouse withits35-metre-
talllight tower aswellasatomb of a perished sailor,
alllocatedonarockypeninsulaat theentranceinto
the Split Town Harbour. The Monument is designed
by architects Ivan Cari¢ and Pasko Kuzmanic.
Along its vertical axis there is a relief by Andrija
Krstulovi¢ showing a seaman battling the sea,
located in a way that the sea itself becomes an
integral part of the monument.

The complex also contains a grave of an unknown
sailor, fallen in the struggle against fascism. The
monument has been damaged by a rocket attack
duringthel990'swar andhasbeenout of order ever
since, constantly deteriorating despite numerous
civilinitiatives to berestored.

Byfar,oneof themoststriking Yugoslavmonument
complexes is the one erected on the highest peak
of Peter's Mountain (Petrova Gora (Croatia)), built
in 1981 and authored by a Croatian sculptor Vojin
Baki¢. (image08) The Petrova Gora monument
survived the 1990's war almost intact, but it was
devastated later on. The monument itself is at the
same time a museum whose form precedes the
iconicformsthat would decadeslater be developed
and made famous by architects Frank Gehry and
Zaha Hadid.

With the fall of Yugoslavia each of the seven
countries that seceded from the Federation turned
to creating their own national identities, but that

Lighthouse_Monument _Ivan Cari¢ & Pasko Kuzmani¢ _Split _ archive photo

BEBITNXNER, NBESXNEFSRERNECINERARAUNERT
BCHNERKERE, BEMNABITNEENRNEHELIE. E—NAMER
SHEIR (Macedonia) , 2IH EMNEERBEHENBE L T —RIKITCHE S,
EMNMABCIRURATMEENXELIE, ENTIHEHMANEEHER
ZE, EEX—E8R, MIFREZETFSHFRIEENXEHALER.

BT RNBRE, TRERENBENEM BN REMEARSRB LS,
EXENBASET, §X/L+FREZERPFUF IR IEARLZSE
HEFRR ARBHTHELEFLH000E LSRRI,
SHmAEMT—#, SRA/BUNERES, Y XHLENBEMER
FRUYNCSEEEREENSZN, XELSHENERLEESIINE
REMEATRR.
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Monument _ Tjeniste _archive photo

no longer included erecting new grandiose monuments. The
only exception being Macedonia which in the 21st century
reached for the antiquity that resulted in a series of kitch
monuments like the one dedicated to Alexander the Great
in the Macedonian capital Skopje. That trend was also
followed by constructing many new publicbuildings that are
characterized by sham historicist style.

The political climate created under the nationalist regimes
which came into power in most of the former Yugoslav
republics with the breakup of Yugoslavia, resulted in the
demolition of thousands of antifascist monuments erected
in previous decades through the now defunct country.

Only in Croatia some 3000 monuments were destroyed.

As elsewhere, the ruling ideology had a decisive influence
on the interpretation of history and the production of
monuments in Yugoslavia, many of which outlived the
country that had created them.



PODGARIC

DUSAN DZAMONJA,
1965-1967.

aluminum

concrete and

M ART, 1965-1067 BB L RB

HWHBHEEME ARTZFNERLE
Zz—, B20KRBLI0K, NIFRER. BT
NEEBAXNSNESSEW. BN EHRSR,
FRTRE Y. BHMBENNBE. HPRE
BENT AW S —B=PHKFEERE
W, AFEXMHWERRT TR REL. X
BEESENERNEANELSR, HERIETM
ity BRF R A T i IR BN BE S Y B AR, M2 K
hEHMsRERN, FEBBGRRENEGE
BREHES BNREEEHEN. MAD
ERXNLERBRIABELESBZTIRTHIKR
SR

One of the first abstract grand

monuments done by Dusan Dzamonja

Withitsdimensionsat20mwideandl10m

high it dominates its idyllic and sinuous

=)

= =

3 landscape. Even though it is an abstract
o form it embodies the idea of spread
D

l wings, freedom and victory. Wings are
g represented through horizontal stripes

two on one side and three on another
with this composition strict symmetry

is avoided. The base of the monument

1s a masslive square which S}JH'IDC‘HZCS

y from the earth, while

the center piece of the monument is
circular and covered with sharp-edged
aluminum plates and symbolizes life

itself Itisthemonument that symbolizes

victory of life over death and defeat.




PETROVA_GORA

VOJIN BAKIC, 1970-1981.

enforced concrete and stainless steel

K& BETDE, 1070-1981 RENRR T RAFHR

PEFREBUSSE, XM FENRRRKILIE
MR 37K, Gi3000F 5K, HEESE
CYERAERBBRESS, FRATEMNNS
HNESEM. IMCBHE RS M2 Z X
& BERZF, BF1970E1981F g, HlmKR
N RFM T ELMN R KBS KRS SET
AR ENFEN. MRELCSEITR
ATRSTHRFERE. KLSBHEFTER
MHBEZFRILE, TXEBAEXBBEZL,
ERBEELANESHAIB=E. AMIEZ
EREMIE. BB&RERT, EREATANEE
FHIRNEUREFEE, XENEAREDE

+HEE.

Rising 37 meters above the highest peak
of Peter's Mountain this 3000 m” futuristic
stainlesssteel'swavy structuredominates
and imposes itself upon its untouched and
naturalsurroundings. Themonumentisthe
work of Croatian sculptor Vojin Bakic and
was built over the period of ten years from
1970-1981. With its abstract form it shows
the new progressive modernist aesthetics
embraced by the Yugoslav politicalregime.
The monument dedicated to Second World
War victims, coexist on the borderline
between architecture and sculpture, with
its free sculptural form and functional
twelve stories high interior space. It was
envisioned asmuseum, gallery andlecture
spacebut thosefunctions were short-lived,
due to the change of the political system

and war.
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photo by_ Jan Kempenaers_an affiliated artist at the School of Arts Ghent



an affiliated artist at the School of Arts Ghent

photo by_ Jan Kempenaers

MAKEDONIUM

JORDAN & ISKRA
GRABULOVSKI, 1974,

concreteand glass

ESI=RE = SUEGR-F - TE-

SHEMRAL- BUBBREFE 1974 B8 R

e S@FIO74FER FKrusevo, ATLER
lideniumiE X AR KR SHMAMER S F
MRERZY . XBUHEIAREBLILEEL
NEXEEBNEBRXENTEIERRERIMIE
NRUAEBYH, MEHARNENEBZEESERNR
TREXAG, EMTHERRENESHESE
RENERZRRZNEARNNRNFREMEN— 14
RME, MUBERRNEZRPHEZREEFET
EAARS, MAR=EER.

Built in 1974 in the town of Krusevo,
the monument was dedicated to the
[lidenium Uprising and the formation
of the modern state of Macedonia. The
symbolism of the uprising is achieved
through a circular-shaped main base
from which ten monumental stained
glass skylights are erected, arising
from a closed and contained main form
they symbolize the uprising itself.
The futuristic form of the monument
is a masterpiece in the struggle from
figuration where the main symbolism
liesin the form itself instead of just one

dimensional decoration.



060

project by NaihanLi/writenby_89LGl1LLJ/translation_4DLeo Liu project by _NikolaBasi¢/writenby_89LGl1LLJ/translation_ sk %% / images_Stipe Surac

olsejluew

INSSI NOLUYHEI 13O

COAST

e NG

,4-' e
g --.'-’-_'I.._z s f""':?-ﬁ-
Flers s s tr . . .

WANERZ
AMBLITUDES

HOUTH  BEWCTION  tE ASCENT SERVICE CORRIDOR (\/ﬂf

The project Sea Organ By Nikola Basi¢ does not only transforms steps
into aninstrument, but the power of the organ played by the waves has
induced people tochange their walking pattern, tostop and come down
to the sea. Under the stone steps, divided into seven 10-meter sections,
therearepolyethylene tubesof various sizes. The air, pushed by waves,
flows from wider tonarrower tubes, accelerating and producing sound
inthepipeslocatedintheresonating cavity below the promenade, with
mystical openings in the stone letting out the sound. The sea organ in
Zadar is just one of many projects undertaken by this city to have a
continuous culture of public space.

EX BAET MBS T, MRS AL T RS, MR BRXLRE
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ouldlook at it from his window, Naihan's latest series

reproduces architectural monuments in miniature scale. These icons of = BRZENMERPNTZENBEAREENRE, TATETHHIRE=EN
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today's global society are recast in Classical Chinese furniture motifs using z FRELBEZESR, ZUNEFSENAEEFBEEBXIABHF K. FL/REHN
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project by _Christian Metzner and Aylin Kayser/writenby_89LGI1LLJ/translation_

The Ikarus Wax Lamp, a design by Christian Metzner and

Aylin Kayser is a conical lampshade made of pure paraffin
wax that sits over a stainless steel structure. Once thelamp
Is switched on, the heat from the light bulb causes the wax
lampshade tomelt.. thenliquefies over time. The project was
originally intended to demonstrateinavisual way the power
of electricity consumption.

With each use, your lamp shadeisliterally transformed each
minute it stays lit. This lamp highlights the transience and
ephemerality of the design and the consumption of today's

throwaway society

FRELBITEBRITIIREHE LR - BK4 (Christian
Metzner) R X k- gl2 (Aylin Kayser) Z2F ., IERE—1TE
HERZ RV R, REDEMAEEIN, S BN ENERE. —=
SXFMAT, MITBAENAESEEHNITS/MG, AGE
BIETMAEAR. XNMMEFANBEREBI RIS I
XERBAOBENNE,
BERB—XX=ENT, =808 —2HTSHMEEEELTNK.,
XM EEBRTRITHNEEHEURE TS LM —LHKIRE
EHGE IR .
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VOLA International showroom, Shanghai
VOLAERRIT, Lif
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In line with the VOLA trademark style, the new towel warmer is a built-in unit where all the technical units are hidden
behind the wall. It is designed as a flexible system of bars which can be combined in number and location as to fit

any given interior design or tiles arrangement. This concept allows maximum freedom and provides a perfect design
solution for any modern bathroom.

Each built-in unit is produced according the wishes of each single customer and shipped from the VOLA factory in
Denmark within few days. So once again VOLA is taking the lead when it comes to infegrating design and function
with production and logistics.

The VOLA towel warmer is designed by Aarhus Arkitekterne A/S. The VOLA fowel warmer won the GOOD DESIGN
Award 2009 presented by The Chicago Athenaeum: Museum of Design and Architecture and was nominated for
the German Designpreis 2011.

ELEVOLARRS MRRIT I, XIRFENEN TRF|OEERFHPRBTEE D, CHERENAGHR, TUHER
BHNZERRITHNERNHIITE, TH—PREONEEZRITHRMET RAEE

M ERBERRENENRE SOBEEAENVOLAT RIS, MLTN, VOLAEEREHMNEAES.
EERYRN S R AE,

VOLARE M FRBELLTFFEM Aarhus Arkitekterne A/S BATIRITASRITH. 7E20094F X5 ™= M3k T ZINEH&ITFE
HIEYER"GOOD DESIGN Award 2009" X %k s 7 720115 2] 7 {#E "Designpreis 201 1"f1E &,

Manufactured in Denmark

VOLA taps and mixers have been produced in Denmark for more than 40
years. The traditional Scandinavian craftsmanship and the most modern
engineering technology ensure the highest standard of precision and
quality finishing.

Only by choosing the very best materials is VOLA able fo produce items of
such high quality. Mixers, taps and accessories are made from solid brass
and gun metal with a few components in stainless steel. All valve housings
are made using dezincification resistant brass. The production is based on
the LEAN principles securing extremely fast delivery.

&S

VOLAK R KAVR S8 ST RA TA0SE, RGRIETIER AT F TRAME
EHOBZBES. BRT RS RE.

VOLAfE AR F R BLRRIES R RE. BEH. KALMECEABR2 UKL
SERATRHAEEARRS, MEEBGERTERGE. H R INEEME M
TR, fERET el PLEANR IR RO 5%

VOLA A SCANDINAVIAN DESIGN ICON BORN IN 1968
VOLA—TEE T 1968 F Hi
B NV AIAR SR IR U 6A R

Even in foday's world of ever-changing trends and fashion, VOLA of Denmark remains an icon, a
fribute fo a culture that worships pure yet functional design above all else. When first infroduced to
the market in 1968, the minimalist VOLA line of kitchen and bathroom fixtures was seeni@s a radical
departure from existing, traditional ideas of aesthetics and design, and was quick to become a
firm favourite of the innovative architects and forward-thinking interior designers of that time.
Fosters + Partners, Rogers Stirk Harbour + Partners, Rafael Moneo, Peter Zumthor, Jel:m Nouvel,
Super Potato among others are all selecting VOLA for their projects.

For more than 40 years VOLA has held its market position as a unique design created By a unique
designer and architect, the late Arne Jacobsen. The first VOLA mixers were desighed for the
National Bank of Denmark. The collaboration between Arne Jacobsen and VOLATA/S started
when the owner of VOLA A/S, Verner Overgaard contacted Arme Jacobsen and infroduced his
proposal for a new type of wall-mounted mixer. He imagined a design where all the mechanical
parts of the mixer are hidden leaving only the spout and handle seen by the user. At this fime this
was a completely new concept, but Jacobsen realized that this idea combined with g?s function-
alistic approach to design could be developed. With that basic principle in mind, thé;"simple and
concise VOLA design we know today was conceived. By 1974, VOLA had already been selected
for the design collection of MOMA in New York and has since gone on to win many design awards
world wide.

During the 1960s, Arne Jacobsen strived to ‘clean-up’ the aesthetfic chaos found in most
bathrooms of the day, caused by the various functional fittings and devices. At Tere time, the
bathroom was seen merely as a functional room, so in a way Arne Jacobsen was amaongst the first
to infroduce design to the bathroom area.

VOLA is taking further steps along this path. VOLA continues to extend its reputation for interna-
fional design. In 2009 the company infroduced a completely new concept of personalised design
options for towel warming for the functional yet stylish bathroom. In place of the more common
radiator-style towel warmer, VOLA launched its built-in modular heated towel rail for individual
design solutions, a modular system of bars that could be positioned according fo customer
requirements.

CELEBRATING CONSISTENCY — CELEBRATING CHANGE H(EZMmEKT— A X T T KM

REMSHRITRTERAML, EFEAVOLARZE—DMRITIRS ., VOLARIRITHAI 7 XX 9EE, ERS
REFT MIhEEE EREN, 7E1968%E, VOLAITER#ATH, HE L= A94R8 XUAE 24 i 198 R = A A 4H
Ef. BR2VOLARRITHR M —LE el MM B AR BB R ITFI= RiE1TfiFriEs. Fosters + Partners,
Rogers Stirk Harbour + Partners, Rafael Moneo, Peter Zumthor, Jean Nouvel, Super PotatoZ: 521
REEFIRITA D EIEF MM E P46 AVOLAK = &,

7S A NA0Z F R, VOLARMBHREZEFRITIT Amne Jacobsen kit —HREFEHTHHE.
FE—ARVOLAKE LR IR EZERBITAIKITH. Ame Jacobsen  FMIVOLA A/S  §ElEE AVerner
Overgaard&fE, MAITRESIEE —REFHNERXMKEL, EXMRITH, Vemer Overgaardig
BRENEENHERRIIEERN, RERLLMEFETRNN. INMEIRAELHERIEN. Ane Jacob-
sen IAAXAMRWAMAYE B E XIS+ EF. MEXERNSRAERNVOLA—RFEITIE 4
T. 7E1974%F, VOLARALIHIMOMARITRFIKY, 124 h 1k, VOLAZHSTEIIRE T ZRITAR

_'__'_'____,_.—

EOOER, ATEERHRTS, RE—ATHASMERMESHOAEMNER. Ame Jacobsenst /i
FHEXFRILAATIE, EEMERE L. Amne Jacobsen2 i it HEAZHEEAY > —.

VOLAZEX BB EakERRTt, EERRITTT —ERFEBCHEE, £2009F, VOLAER T AR A
FMRITHNEN FR=E. MEFHENTHEFALL, VOLARXFR ™ REMANMAL, HETUREFZLE
AR AT BB AN ja) 2E

Carsten G. Hartmann, Area Sales Manager
Sun Lin, Project Manager

Carsten G. Hartmann, K& §4 & 218
FhHR, FE R L
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LArtisan Electronique _Unfold, photos by Kristof Vrancken

STRATIGRAPHICMANUFACTURY_Unfold, photos by Kristof Vrancken

MREPAMEBFFRE, 2 RELFHA? BRETEAER
LHETRSEHTUFAMEFRER? RITIDES T UES
BrmifrEEXENER, MRAERY =P FHLORIT I
B, ANMFE-—E2THNENEGR? XITEkG2R LG
G, BAB R BEENEAIR KA HISE, #k 2 r0R T IER
MRIAMPOTUEFFR, EMEXRIDEE, FlEREES
F eMAERTMETRETEANBRSRE, DEDRAE
WMBDEDRI XA E F A HIETT IR, NI LUERLE S 55D
AR THRER

‘TZ2" XM EAEESILEABRBI —E2R: RYERBE—
MEMATENAREEE—RAARL EHERIL, HER — I
BMZHAERERLE EANFEE- R LEERF. B2, FK
FEk, RAUREEIN - P AERBEMNENBERFNERE,
TENE, EEANUETETENTIA. SERIMBEZFH
MIBERE, AMITUE—TMRENBFAEZSAFUSN—RE
B XARJIBEREWIRBERED . £MEEE— 1NN
B2, HEMIIR R — & FR3DITEN, LN BEEEAFITHNN
REBR——— T RAFRENBESSE.

SDFTED, th U R & Bl 22 SR AN HUIE £ A, B 7 B8 i A (R RO B ik
£, BERB—MEFHRRITRFT VSR ERERIR K
BIE=EWE L3053k, RIRAEZZEBPFTAERNEMMT
iR, FEHAEERREBERRBRRFFREREZMH, W
S, SDITENMBEE R B L. B WBE M HILRITERE O
EEBLRAUEMENm BB T HAHHmRRSIEZE
EMmEHTED, A EWLNTmBIIPASE.

What would happen if furniture was available to everyone?
[f it could be developed and produced in any location in the
world? What would happen if designers didn't conceive
final end products but a new genre of open-ended design
processes, originatinginavirtual, ever-changing collective?
What still sounds like a piein the sky, could become areality
in the not too far future as more and more designers are
examining the established industrial production system,
redefining the design field and openingit up to the consumer.
Their projects propose alternative solutions, which deploy
digitalmanufacturing methodslike 3D printing, to enable the
purchaser to be part of the design decisions.

The term 'craftsmanship' evokes certain images in us: you
may think of a carpenter in his joinery, drilling a hole into
a big wooden staff. Or of a potter bending over a wheel,
forming a clay vessel with his hands. But in the near future
you might think of a person in a workshop, pursuing the
same procedure as the potter, but with completely different
instruments. Instead of traditional sculpting and pottery
tools, he uses his hands to form a vessel in the air in front of
ascreen — amovement that reminds of a Nintendo Wii game.
At his back is a small machine, or precisely an open source
3D printer, waiting to print the final result, a hand-shaped
ceramic vessel,



Unfold set up amanufacturing sitein one of the main venues, Adhocracy, of the first Istanbul

Design Biennial, whereitis collaborating withlocal craftsmen, designing,

producing and selling 3D-printed ceramics.

ESHIE, X ARBEE/INBERSLZI T . 3DITENI A
EEMNET M, BREIERFZEMENTEE, BFR
EfFERAXMEEEIESEMEL, mERIMNIUBERET
AL, o, EMykitaiX FERIRT B i @A BB 53 T iX it
EHMF AR, 2011E, R DM T HHKIREH ISR
H T MylonRIERIE . Z R IR ERAREZIDITED T
B, L@, FEFTLIBEMAHTRAZEUERTFRE
HmEE. AL 2T, MR IRmER =i
2 (Luc Fusaro) B IEEH R REIDITEIHLHI1E—XiE
HhEE, ATILITENE RN EF2EMEWIENMERER
Y, BAENMENEETEE,

MEKITKE, XMEARNHERTEETR—Na FE~R
HIBENSHRREIEE, AMNTUBE XM RES 576
MHEHBEE X mHEVIRIE. A, XMHIETEHEEER
RAY, EEBHANMNERRENAB T LRI IF,.
BFEEEE/NMMtENRAEEIDITEDNELY, EZMr~
BHIELREH AR AHFHIE LR, EERENX
iR, XI—FHABRERENRED: SEHSHRS M
BIEFTR, FARERB N _ EEXEIE.

MEX—HESYNEHRE, CELR AT 2B LR
T IMRIPEX 8, 20108, B Claire Warier #1Dries
VerbruggenfEtb R ATBA & B2 B9 TEE UnfoldBlE T
—ANLArtisan Electronique (BFIRE), £A—1NiE
B AE— 1 EENESR. AEBIEEQHE
SDITENHLFFEANMG T, ZEREATITENE— M. “i%
BERNRBRBELENFEFZ, ERENBER LM
E—S5—56MNWL, AFEBEHSER, MEEENE
# 7  Dries Verbruggenin: “HHMNEBIE—KFFR
SDITENHL B ZBRHAZE MBI S5 X TIERT, F It BcE R T
HENFIBETE. XMBEFZNENEHRITEAS
M TR B Unfold TIEZECE R T— MR TN
fER, Stratigraphic Manufactury, X2—MN9PHES
KREHHMLE, NMNMIBIHERKREEFE. BEFRTN3DE
BEIf, )BT XANMEN T ESIE, D= AKE
., Unfold TE=R T— IG5, X EHITHE
RYOIZTH. 3DFTEN. £F-FIEE.
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3D printing, the summary term for Rapid Prototyping or
Additive Manufacturing,isadigitalmethod of creating three-
dimensional objects based on a computer drawn image with
material being added layer-by-layer using a specifically
designed printer, For almost 30 years predominantly used
by carmakers and aerospace companies to build prototype
partsfor their vehicles out of polyamide or nylon, 3D printers
today are capabletomakeuse of materials such asclay, metal
or glass. It provides designers with far broader possibilities,
creating new markets for consumers to engage and interact
with a brand, in adding their personal attributes to the
product they are going to buy.

On the long run this progress includes the possibility to
download product data with a special software, to engage
andtoshape themanipulation of a product. However thismay
happen within boundaries that are save, as obviously not
everybodyisaproduct designer.Eventhereisalready asmall
range of desktop 3D printers developed for home use, more
likely the datawillbe send tolocal manufacturing centres.In
a global sense this means lower carbon footprint: instead of
sending a product across the world, only the data will be sent
across the Internet.

As this new reality evolves, it is already a fertile playground
for designers. In 2010, the Belgian collective Unfold, founded
by Claire Warier and Dries Verbruggen, created L'Artisan
Electronique, a virtual pottery wheel that scans the
manipulations of a rotating vessel, with the results later on
being printed using an open source 3D printer modified with
atubetodepositclay. "Theinspiration for the technique came
from one of the oldest techniques in pottery, coiling, where
you make rolls of clay and stack them up to create a form,"
says Dries Verbruggen. "When we saw one of the first open
source 3D printers working in a similar fashion with plastic
we made the link with the very old technique of ceramic
coiling." The further stage of this combination of skilled
handcraft and computerized precision resulted in Unfold's
most recent work, Stratigraphic Manufactury, a distributed
global network connecting small-scale producers with
programmers and 3D modellers. Collaborating with
craftsmento share their technicalinnovation, Unfold setsup
temporary manufacturing sites, where 3D printed ceramics
are designed, produced and sold.

A similar approach can be found with Dutch design studio
Minale-Maeda, founded by Mario Minale and Kuniko Maeda
in 2006. The components of their Inside Out Furniture,
a collection, which consists of chairs, tables, sofas and
sideboards, were specifically designed to be downloaded and
are kept together with 3D printed plastic connections, which
suit various sizes of wood. Building on this project, Minale-
Maeda has developed Keystone, a set of 3D printed plastic
connectors that combine standard wooden parts so that
anyone can fabricate their proposed items of furniture. The
compact connectors can be printed at alocal manufacturing
centre and assembled by the user with no need for joinery
skillsorinstruction booklets.

Keystones _project by _ Studio Minale-Maeda,images by_ Studio Minale-Maeda
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T, FBIAMBSUEE SR “Ples N7 kit
A T/E., “FEi8itEndless Seriesfigi2 9,
KZR TIHXDITEVITEERN B R, 7 X
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Inside-out furniture _project by _ Studio Minale-Maeda,images by_ Studio Minale-Maeda
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Another designer simply obsessed with
rapid prototyping is Dirk van der Kooij. Best
known for his Endless Series shaped from
a continuous string of recycled plastic by
a 3D printer, his method builds up on the
evolution of his designs, continuously
rebuilding his 'robot' as a way of advancing
his work. "Designing the Endless Series,
[ was inspired by a shape that was made
using an old 3D printer," explains the Dutch
designer. "This principle is 30 years old, but
the older machines were not very accurate.
By carefully examining that process, one
could identify how the shape was being
formed:avery thin thread was meticulously
moved to and from, building up the shape
very efficiently and without waste. The
idea occurred instantly: 'I'm going to build
a machine specialized in making furniture’
Thick threadsof plastic that create an honest
ornament by clearly showing how the chair
Isfabricated.. Endless.”

German designer Markus Kayser went even
one step further, building the 3D printer
Solar Sinter that uses sunlight and sand
to craft glass objects in the desert. Using a
large Fresnel lens, the machine focuses a
beam of sunlight and creates temperatures
between 1400 and 1600 degrees Celsius.
Being hot enough to melt silica, it builds up
glass shapes inside a box of sand mounted
underneath the lens. This experiment
aims to raise questions about the future
of manufacturing and spark off our
imagination of making use of the production
potential of the world'smost efficient energy
resource: the Sun. By way of contrast, Dutch
office DUS architects are doing a research
on construction, role of ornament, and the
possibly of personalized designs. They
created the world's first movable pavilion,

KamerMaker, that can 3D print entirerooms
in plastics, both demonstrating 3D printing
to the general public and pushing the limits
of the technology:.

Dirk van der Kooij _ Endless Plus Low Chair Gradiant Green & Endless Process

BEER I ITMarkusKayserf A £ M E # — 4, th#iE T2 S Solar Sinterfy 3DITEDH, XS 28 0T LATE > iE h R BB PR Y6 5070 + S 3%
BIZR, eUBES—PMAREFEEREBSREMRY, FEMOOERIOEZ ENSE. XEMNSERUBHK _SMLE, T2, BT
N —2 0 FRAT AR AR IS, XML R EOFIEWIREETEE, SIEANBENTEEIFBLREX—HR RS
HHER. B, DUSBRESHNT =D AEEEHT—REXER. EHUASTMEMZITTEEENFE. thlesTHR £
£ — NESDITEIN BAFTENM B B R = FKamerMaker, XMERBEBAREBR T Z4FTED, MK Tz RAIRE .
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XPNFIZNHESELER, TR, SHAOANEESIELF
BNABENTR, MAREEIN RE—IFTEEF,

‘HMNENAHEREFEERERABRSENRELNIDITED
BHEREABE. FRENMNBEEERECHIERA. B1FH
FEREINEREEEDANEENORREST MARNBEE
EECHIEWF R, 'Dries Verbruggenin . “3DFTEIXIE T iE
BREENERE, BER—IMHRMNUUEEEMNMITE. B
MARHAUBRXANTASIEEmR. TZ2RMN N MEACNERTT
%, " DUSERES &k AMartine de Wit R 45i&.

Kiosk by Unfold _infographic &logo

@ appropriate

A further project that gradually reveals a near future
scenario is Kiosk by Unfold. It demonstrates how digital
manufacturing methods might be entering our lives by
operating as a portable 3D copy shop that appears on our
streets. With it the user can adapt, sample, remove, up- and
downscale or copy new objects and 3D-print them on the
spot, producing for example custom made fix for broken
shoes or even birthday presents. The project already lays
out where the most remarkable shift will take place. Most
likely we will rather see small companies enter the market
with limited specialized assortments than people printing
their items at home. And this could also mean a comeback of
anew craftsmanship, where thingsare producedlocally with
individual attributes, rather than being injection moulded
abroad.

"We do not really believe that at home manufacturing, which

is being hyped in the mainstream media these days, will be
as big as many people want us to believe. Not everybody
wants to make things. We are more looking at distributed
manufacturingof goodswithinputfromconsumersinsteadof
consumer manufactured goods," remarks Dries Verbruggen.

"3Dprinting willnever take over more traditional skills, butit's

an extratoolwe canuse to build. This fabrication tool allows
ornament, craftwork, and the personalization of building
elements to become affordable again,” concludes Martine de
Wit, partner at DUS architects.

Kiosk by Unfold _ photos by_Kristof Vrancken
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To garnish

Compressed apple strips,
Picked dill,
Sea pursulane
Stone crop
Samphire

Grated frozen lime zest

CELEBRATIONL_RETCTITPE
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Michael Anastassiades likes to describe his work as
having "individuality with discreet presence". If we think
of something that has character or individuality, we might
imagine something that veers towards the ostentatious, a
bit flashy perhaps. So it seems an oxymoron to describe his
work as both individual yet discreet. Once faced with his
products, however, we immediately understand how these
two definitions can exist to describe one object

The work of Michael Anastassiades has often been called
minimal, but he prefers to use the term "subtraction” as a
principle that is strongest in his work. He removes as much
from the design until only what is essential is left. With
his unlimited Tube Chandelier, Anastassiades strips away
until what remains are 3light tubes in a deceptively simple
sculptural configuration, forming a vertical chandelier.
Michael Anastassiades places an emphasis on simple
aesthetic quality and honesty in the use of materials and
believesin the timelessness of design. There is also a sense
of proportion that is inherent in his work. All this adds up to

pieces that are at once quiet (discreet) and loud (individual ..

with presence).

Sincel994 Anastassiadeshashadastudiothatcreatedworks
from limited edition products, furniture, to environmental
design. It was not until 2007 when Anastassiades decided
tocreate MICHAELANASTASSIADES, thebrand, to make his
designs available to alarger group of people. The collection
for MICHAELANASTASSIADES (which comes in limited
and unlimited) consists of small objects such as jewelry,
furniture and a substantial range of lighting pieces. Never
one to compromise, Anastassiades treats both Limited or
Unlimited works with the same amount of attention. As
with all production process, there are things that might
be necessary to compromise but for Anastassiades, the
quality, the purity of the idea behind each piece cannot be
compromised. Due to this unrelenting discipline to the
design process down to the manufacturing of his work,
the first collection of MICHAELANASTASSIADES pieces
took two years working with a small and select group of
manufacturersaround the world before beingintroduced to
thepublic. Settingup MICHAELANASTASSIADES, thebrand,
was an attempt to free his ideas from this system of large
manufacturersandabove all, allow him to produce products
with anuncompromised vision.

B /RN ET S B 248 (Michael Anastassiades) EE “
MRS, SR RMABCHER. YBEEHEEGFAR
MEWEYR, BNBFESBEE —LLEKZOYEK, Hebhag
FRERE S ANEMAE, RUBANMEA = EIERMH
@R MFEEELEFF. AMHUEIMIERIBE—BRE, FHA)
SVAERFERXANMEFEE2TUBRERD—HER LM,

BT /R-PURERE B (Michael Anastassiades) B9/ R &
WHRIEARBEN, BR, N EEZIZH “BE" RIENME
BFEFEPOEEN., ENRITFEIRIEAS TR, EERE
RFFEE, A LIRS (unlimited) B9/ R Tube Chandelier (
EREBIT) , WA EZE (Anastassiades) BB R
AH=2iE, RERIARINTE, FESZILAFEHERL. BRRE
REEBTHNRAZZABRNELWENERATD, RESWH
BR—IEENRERT. BER/R-AHETESZEE (Michael
Anastassiades) EERM A A EBE TS TEEENFHERIELU
RWEE, HEMBERITXKERS. N EIERFEGHILL
Bl FRERNXESNE—R, —H5% (X#) FEEK (BB
MEMINER) NIEREXEREMET

MICHAELANASTASSIADES _Mobile chandalier




MICHAELANASTASSIADES _unlimited Tube Chandelier
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NMHK=E.REXLBBET ZHTIH. WHNEFEEZEr (Anastassiades) NRAFIFCIEIERIF
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All of MICHAELANASTASSIADES pieces are handcrafted.
To maintain consistency on products that are dependent
on human skill, Anastassiades has had to create a system
to carefully monitor the manufacturing process. Having
said this, he is quick to note that, conversely, it is also the
individual character of handcrafted objects that attract him
tothisprocess..andthe constantimprovement of each piece.

Alarge part of the MICHAELANASTASSIADES collection is
lighting. Anastassiades finds working with light magnetic,
comforting and meditative. He describes it as having the
"power to transform the space around it. One object can exist
in two scenarios ON and OFF and it has to work equally well
inboth.”

For Anastassiades, designing is never an isolated idea. It
usually starts as a sequence of scenarios suggesting ways
to experience an object. Narrative is important in his work.
An example would be his work for Nilufar Gallery in Milan.
Anastassiades' Limited Lit Lines were inspired by the neon
lightsononeof histripstolndia. The cacophony of neonlights
in the night eventually turns into straight lines scattered in
thenightlandscape. Thisimagebecametheinspirationof the
Lit Lines series where the frames are virtually hidden when
thelights arelit,leaving only luminous outlines of light.

Aside from working with manufacturers and creating his
own pieces, Anastassiades works on commissions and one
in particular was such a great honor for him to participate
in considering his Greek heritage. Anastassiades was
commissioned to design a light for the Haggia Sofia, a
Greek Orthodox Church. Anastassiades wanted to design
a chandelier that would respect the architecture while
remaining "discreet yet with individual presence".. as he
often comes back to saying when describing his work, This
project seemed to encapsulate everything that is Michael
Anastassiades, the designer and the brand. It manages to
keep its strong individual presence while remaining quiet
enough not to overpower a building with so much history.
Timelessness is also achieved as the chandelier looks like it
could be asold as the space it sitsin.

MICHAELANASTASSIADES _ Limited Lit Lines_ Nilufar Gallery Milan




MICHAELANASTASSIADES _Haggia Sofia _ commission
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Jason Atherton is the first British chef

to complete a stage at the famed El Bulli
under Ferran Adria. He famously led Gordon
Ramsey's Maze as Executive Chef, earning
Maze a Michelin star and an unprecedented
number of awards. Jason Athertonleft Maze
in 2010, to open his ownrestaurant in Pollen
Street Social in London. Jason has also had
a few ventures in Asia in the last 2 years
starting with Table No.l at the Waterhouse
boutique hotel in Shanghai, a couple tapas
bars Esquina in Singapore and 22 Ships
in Hong Kong. Coming very soon, Jason
will open The Social, his second Shanghai

venture at the Design Republic Commune.

EXNEMERE —UEMANTES
ZBTEl BUlIMEEEH, HEK5Z
ZFIME=-FIEET (Ferran Adria)
HE, AMYUL, EFHPESE -8
TR ZET (Maze) 2E I ERE,

ftE & H R 2% (Maze) BIBAETIX “K
HEMZE  #HFESTHMAKRNNE
EXER, EXRWBEMF 00877
W (Maze) HFERCHRFAT—RET
B & T——Pollen Street Social&
T. E3EWTES, EXRBETIMNE
Frig &, NHE—BALEFLBKE
¥5 R B 5 — R Table Nol , TEETI0K
EWRLE AR FEREFAEE, LR
S RN EE22 Ships BF 24, &
IR R HB IR D AT
ELEBMNEREANBHENET.

SCALLOP_CEVICHE

VARIOUS_RADISH HORSERADISH_SNOW ,YUZU_AND_SOY

J A S O N _ A T H E R T O N

Per portion allow 2-3large scallops each sliced acrossinto 3-4 disks

Pickling liquor recipe

125mlmuscatel vinegar

100mlw w vinegar

100g castor sugar

1 star anise dissolve allsugar in vinegar and infuse
1 cinnamon stick

3cloves

1 tspmustard seeds

Breakfast androundradish

Wash the radishes in ice water and place in bundles of 6 hold the tops blanch and
refresh theradish for 1 minute.Slice some radish micro thin and place intoice water
tocrispup, and cut someinhalf to have different size and texture. Lay theradishes
out neatly onclothsontraysneatly Whenneeded dress theradish in the pickle and
leave for 2 mins.

Pickled Japaneseradish

Wash and peel Japanese radish. Pickling liquor using the Japanese mandolin slice
moolie into disks and cut out the required size.Compress in sous vide bags for 3
hours with the compression liquor

Compression liquor
5gsalt

Bgsugar
15mllemon juice

Pickled baby cucumbers

Place cucumbers and compression liquor in a sous vide bag, sous vide all the way
leave for 1 hour. Wash the cucumbersinice water lay out neatly on a damp cloth on
atray. When away dress the baby cucumber in the pickle.

Scallop dressing

100ml good dark soy sause
35mlyuzu

10g toasted coriander seeds
35mlmirin

20ml sesame oil

Horseradish Snow

3L butter milk

270g horseradish juice

51/2 dlmilk

51/2 dldouble cream

75g corn starch

Blitz the fresh horseradish in a vegetable juicer and keep the juice. Combine the
milk, cream and heat, thicken with the corn starch add the butter milk and the
horseradishjuice, season and cool. Freezeliquid into paco jet containersto -18'cand
blitz in the machine a little bit at a time. Reserve in freezer until needed. Or freeze
into blocks and grate onto a frozen tray with a very fine micro plane

To garnish

Compressed apple strips, slice apple on a Japanese slicer to get long strips, cut to
get lcm wide ribbons. also compress in bags to help keep colour. Picked dill, Sea
pursulane picked and blanched, Stone crop picked and blanched, Samphire picked
and blanched, Grated frozenlime zest

To build plate

Sliced moolie disks onto platein a circle.

Dress the sliced scallops in the soy and yuzu dressing for 3-4 mins And place onto
plate. Cut cucumber to lcm thick disks. Dress the radish and cucumber in pickle
anddressontheplate Rollthe apple strips and place inthemiddle. Dress with herbs
and finish with a little more dressing, Last minute add the grated snow dress with
olive oil and serve.
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END OF THE WORLD SURVIVAL GUIDE



1 o """".-."r —
e N = N st i I N N 2 = o N - - 5 . S \
iR e e E R — o e R T FRESES - BREVFH, A EE, BLLEF. .. Being informed and alert saves liVes, firstsiep is.to.cheate an alarm ... Make a noise, spread the news, survive..
——XUEFFE AN BRI 2: 1t iR ss kLT, — with neri&hu laquer scale 2:1#zases

:

I
|

. .

s : g -



T

- : \ ¥ )
& i lw v
ng-d%n er means protective headgear. Grab a chandelier and put over your head. This protects

i
ﬁ. ad, and isolates you from terrors around.. sometimes it helps just NOT to know. Beware as your

\ @1 a
_ {':{j.i. g ﬂ@ i d, so't"ﬁg_turns keeping guard. — with tom dixon copper shade
1.l' ".é !L v I! -

T, BRI R, MBS — 1 BTGB BEL LB, X RURY TR, AT
R B R R AR (R B A E . 20| BRONEHF S E TR, AL RN
B, ——i%i8« @37 (tom dixon) AR E.

—




When all else fails, teleporting might work! Yousaw it on TV, you know how it works
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A SUB-ZERO IS JUST A WINE CABINET,
LIKE A DIAMOND IS JUST A STONE

Iconic design. Enduring quality. Superior performance

SUB-ZERO
®

www.madison-asia.com/subzero
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