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As Design Republic moves to its third year, we
would like to explore some of these blurred territories
between art and design by incorporating some
limited edition pieces by designers as well as mass
produced products by well known artists. We are
planning to open our first Hong Kong store in Spring
2009 with a related theme, as we believe that this

is not only a trend to watch but this will effectively
change the nature of design from a fundamental way.
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There is no question that the world of art and design
has collided in a big way in recent years, and in many
respects this collision has profoundly influenced both
disciplines’ professional and business practices.
From galleries to auction houses across the world,
we are experiencing an unprecedented overlapping
that has stirred both interest and criticism.

This phenomenon has caused many people to ask
questions about the similarities and differences
between art and design. Others are more interested
in how one has influenced the other. But more
significant to us is how this cross-section is
contributing to the creative field at large. Maybe it is
not so important that artists are designing industrial
products, nor that designer products are auctioned
in art galleries for astronomical prices, but that
finally disciplinary boundaries no longer define what
is produced in each field but rather that different
creative forces can join and produce dynamic
works of design and art that would not be possible
otherwise.

This, of course, is not without its problems. But
for this issue of Manifesto, we want to start to
understand some of the intersections between art
and design and how they influence our world.

Over the past 2 years, both Design Republic and
Manifesto have benefited from the contribution of
various creatives: from designers Alan Chan, Andy
Hall, Jiang Qiong Er, Marcel Wanders, Richard Chen,
Ross Lovegrove, Richard Hutten, Tom Dixon and
Wang Yi Yang, to cultured individuals with a passion
for aesthetics such as Handel Lee, Jan Van Weijin,
Richard Hsu and Wang Xu. Design Republic would
like to extend our sincere appreciation to them for
participating in these creative dialogues. We hope
that we can all together look forward to yet another
stunning year, with the vision of a new republic of
design in mind.
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ART, A PIECE OF FURNITURE?
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cross painting by dingyi / vitra sofa
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As the season of autumn comes, numerous art events in town
are dragging the hippest people to various museums, galleries
and art fairs, not mentioning those after parties and VIP nights.
Many of our minds start wondering: who will be the art world’s
next biggest HIT? Should | bring that love-it-at-first-sight-then-
can-never-forget-it sculpture back home?

For some people, this theory could be offensive and somewhat
radical, but could we possibly think if it in this way, that the
behavior of art collecting is nothing special but simply to BUY
A PIECE OF DRAWING to HANG ON THE WALL? If so, do
we dare to say that: ARTWORK IS A PIECE OF FURNITURE?
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That the owner’s emotions, appreciations, understanding are
embodied in a piece of artwork, just like a shelf also contains
and displays her knives, forks, and spoons?

Imagine someone’s favorite piece of art: a large piece of
painting, a small sheet of photograph,
or maybe a shiny sculpture. At this
moment, it is still in the display hall of
ShComtemporary. In two weeks, it will
be delivered to your house. It’s all up
to you whether to put it in the living
room, study, or the bedroom. Let that
solemn sculpture standing by Tom
Dixon’s Wingback armchair, or ask
the gallery to mount that small format
photographic work in your favorite
John Pawson frame. This is what |
personally love: hang that colorful
abstract

wingback chair by tom dixon  painting on

the wall behind that perfectly clear
sofa of Vitra. If you have a Smoke
chair by Maarten Baas, why not
have a piece of surreal painting in
the same room? So real while so
unreasonable — you can share your
taste for art with Maarten Bass
himself!

As a collector, former Swiss
Ambassador to China, Uli Sigg, :
owns more than 2000 pieces of smoke chair by maarten baas
Chinese contemporary artwork. They are mostly reserved and
displayed in his beautiful chateau on a small isle of Luzern,
Switzerland. As the first and probably the most important

uli sigg's chateau

Chinese contemporary art collector, Mr. Sigg’s purpose is

to document the art history through his collection, therefore
visitors are confronted with, when they are wandering in the
house, the Chinese contemporary art history from the 1980’s
till now. This, is a true home of art: artworks are everywhere,
even in the bathrooms. These works share the space, the
light, people’s special appreciation and great care; they are
members of the family. In this way, Uli Sigg’s chateau brings
forth memories of the palace of the Medici family in Italy.

Some collectors even transform homes into personal

mini museums. Architect Richard Gluckman designed the
Museum of Contemporary Art San Diego and the Deutsche
Guggenheim in Berlin. Recently he is commissioned to design
a 9,800-square-foot house for collector Peter Brant and his
wife, former model Stephanie Seymour. The new house should
be home for works by Julian Schnabel, Jeff Koons and Jean-
Michel Basquiat, plus a huge installation by Mike Kelley bought
at $2.7 million. From these projects, we see that collectors
and architects are beginning to invent a new typology of
architecture: a hybrid between museum and home.

Coming back full circle, if there is a golden rule for a home

fit for art, it is simply this: whether you call it art or design
object, as long as you are surrounded by things which inspire
and are expressive of your inner desires, the effect will be

truly amazing.Neither careful plan nor professional advice is
needed, the result must be great. Hopefully what we like in the
objects we surround ourselves with is ultimately a projection of
our inner self.

X: ¥E contributor: aimee lin

peter brant home by richard gluckman
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plastic chair in wood by maarten baas

DR TALKS WITH PEARL LAM

+

ming style bamboo fragment by shaofan
[AIE]
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LN: Lyndon Neri (33$%2) PL: Pearl Lam (#REEEK)
RH: Rossana Hu (#8203
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mythos of lost dynasties i series by gu wenda

ITEER, REMESFESHMNE L8 (Shanghai Riddle)”
R RITHER, DARBRIA. Philip Michael WolfsonFl XYZ
DesignfifEft . FARERFIRTR, FIVEGIEAT )RR
IT1E(Design Consulate) A% 71Studio Makkink & BeyRIME o

[Foreword]

Pearl Lam, the founder of Contrasts Gallery. Lam’s philosophy
on gallery is not to segregate fine art and design by adopting
creativity as the driving force behind artistic expression.

Lam started Contrasts Gallery in 1992 in Hong Kong and
now based in Shanghai, the gallery regularly invites leading
Western artists and designers to the Orient to create new
works that represent their vision of China with a brief to push
the boundaries of Chinese art and craft. At the same time, the
Gallery furthers East-West cultural exchange by introducing to
the West a different perspective of art and design by Chinese
artists, who are inherently influenced by their cultural heritage.

[Dialogue]

LN: Lyndon Neri PL: Pearl Lam RH: Rossana Hu

LN: What propelled you to open Contrasts Gallery?

PL: | opened Contrasts in Hong Kong in 1992 - 1993 to
share my passion with the public. The gallery is a platform for
celebrating differences in cross-cultural and cross-disciplinary
art from the East and West.

LN: Had you done
anything similar to this
project before?

PL: Before opening the
gallery, | was studying
law and accountancy
in London, but |
needed to follow my
own dreams instead
of fulfilling familial
obligations.

LN: When did you first
pearl lam take an interest in art?
How about design?

PL: While decorating my home in London, | became more and
more interested in antiques, art, and contemporary design. My
interest in Chinese contemporary art developed through my
time in Shanghai and visits to different artist studios throughout
China.

LN: What were some obstacles you had to overcome in
starting the gallery?

PL: At first, my parents were against my starting a gallery since
they equated it with shop-keeping, but I've since proved them
wrong.

LN: Why did you open Contrasts Gallery in Shanghai, and not
Hong Kong or Beijing?

PL: | started the gallery in Hong Kong, and
there are galleries in Shanghai and Beijing,
but Shanghai is the main base of operations.
This is where my mother grew up. | came
here with her to develop 41 Hengshan Road
and | saw how dynamic the city is and how
much culture and history there is. It isn’t as
traditional as Beijing, and more cultural than
Hong Kong.

LN: Is there one (or a few) pieces or projects
have you done at Contrasts that is
particularly significant to you
personally? Can you give us
an example?

PL: The exhibition
“Awakening: La France
Mandarine — The French
Influence on Chinese

Art” that Contrasts and |
organized at the Shanghai
Urban Planning Exhibition
was my first experience

of mounting a show

China. It was hard work,
personally gratifying since
was able to present a new way
of looking at art and design to the
Chinese public, using art as an international
language to cross cultural boundaries. A lot
of Chinese commented on how the show
made art more accessible to them.

in
but
|

LN: The art and design worlds have collided in a big way in
recent years, why do you think this is happening? Do you
think it is good for both art and design? How?

PL: In China, we are just going back to our literati roots where
there is no segregation between art and design. In general,
people are realizing there are different ways of expressing
themselves. We don’t need to label everything as art or design
—the world is not black and white. This is good for both art
and design because it gives people more creative freedom.

LN: Any favorite artist or designer you’ve worked with?

PL: I don’t have favorites since each artist/designer is special
in their own unique way. | enjoy working with artists and
designers like Shao Fan, Jurgen Bey, and Maarten Baas who
share my philosophy on art and design, where there are no
limits.

LN: Any artist or designer you have not yet worked with but
would like to?

PL: | like what Front, Studio Job, and the Campana Brothers
are doing right now.

RH: What are you
planning for this fall at
Contrasts?

PL: September will be
a crazy month with

our “Cultural Remix”
program. We're
opening five exhibitions
throughout Shanghai
and an art fair stand at
ShContemporary - all
within 4 days! There
will be exhibitions by
Wang Tiande, Qiu
Anxiong, Peter Ting,
Iranian artists, and a
design group exhibition
with works by Maarten
Baas from his solo
exhibition “Shanghai
Riddle” which opened
this past August, as
well as Shao Fan, Philip
Michael Wolfson, and
XYZ Design. Later
this fall, we will open
Studio Makkink & Bey’s solo show at our Design Consulate on
Sichuan Road.

s — .

)
]
|
]

cleaning-beauty-cabinet by studio makkink & bey

horse lamp by front
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THE MINIMALIST - JOHN PAWSON
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A& HHPHNITMERBRCHIRTIER e i THE.
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EEMMALNEE. FROTENT BEIE RN ERSURM
BAEHE E: MCalvin KleinfE SIBTRIEMIE . SETIHMNE
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200658, EEE.FTZ AN (Le Thoronet) MI12HEFZ S
BIERTPR T XNTR20B LS, BELSHNEHLAEH
5% T AR B ARE, RASMESERSEIREX
TURAIRETESN. EFRE, CHEREME (Royal Botanic
Garden) ERE/NEIRT, XEHHFEITH—FEEEY
EHERSITIER. 2006FE11 AR, BHEAIER.ZEFL (
Wayne McGregor) HFIEEERECHERREIFTH E BRI TE
AR, IFREEMEESRITTENEREBREERI.

John Pawson was born in 1949 in Halifax, Yorkshire. After a
period in the family textile business he left for Japan, spending
several years teaching English at the business university of
Nagoya. Towards the end of his time there he moved to Tokyo,
where he visited the studio of Japanese architect and designer
Shiro Kuramata. Following his return to England, he enrolled at
the Architecture Association in London, leaving to establish his
own practice in 1981.

From the outset the work focused on ways of approaching
fundamental problems of space, proportion, light and
materials, rather than on developing a set of stylistic
mannerisms - themes he also explored in his book Minimum,
first published in 1996, which examines the notion of simplicity
in art, architecture and design across a variety of historical and
cultural contexts.

Early commissions included homes for the writer Bruce
Chatwin, opera director Pierre Audi, contemporary art dealer
Hester van Royen and collector Doris Lockhart Saatchi,
together with art galleries in London, Dublin and New York.
Subsequent projects have spanned a wide range of scales
and building typologies, from Calvin Klein’s flagship store in
Manhattan and airport lounges for Cathay Pacific in Hong
Kong to the new Cistercian monastery of Our Lady of Novy
Dvur in Bohemia.

In May 20086, two decades of visits to the twelfth century
Cistercian monastery of Le Thoronet culminated in an
exhibition, ‘John Pawson: Le¢ons du Thoronet’, the first
such intervention ever to be held within the precincts of the
abbey. Two weeks after the exhibition opening in Provence,
celebrations in London marked the completion of the Sackler
Crossing - a walkway over the lake at Kew’s Royal Botanic
Gardens. The same year also marked the practice’s first stage
design, with a set for a new ballet choreographed by Wayne
McGregor for the Royal Ballet which premiered at London’s
Royal Opera House in November 2006.

$H: http://www.johnpawson.com
From: http://www.johnpawson.com

AWSOn
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yo@m WHAT'S NEW
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PUB RN 45 B BIX R = Nel Collective INanimaquinai&it
Bo XA SR EHEIT IR A A A B @ T AL AR RE L TR
—/NRFEK LN ER, REEANSKRTENAR.

Global Warming Rug

Global Warming Rug was designed by The Nel Collective
for Nanimaquina, formed by five Mexican designers. Global
warming portrays a polar bear standing on an ice floe, victim
of melting polar icecaps.

RALERRET]

fEEABBENERIETFEL, BEILRCEWANESILS
T ERMHE/NIBRRARBEE SAISTNE. BE.BW
(Enzo Mari) ZE60FR G A B A FIDanese A FFITIE—RIIE S
71, BfE, BEibFIAPurisme TIEE SRR 4 R R
7] ERFEALRMBEREZNRBREDREATUMERDAT
B, EETMMEAEEHRES, SRE2008F U’ = migit
¥,

Carbon Fiber Letter Opener

With the bulk of our correspondences now taking place
digitally, it's no wonder letter openers have been relegated to
the luxury gift category. But the humble object remains one

of those iconic pieces of design; Enzo Mari designed a whole
series of them for the Italian company Danese in the ‘60s. Now
comes the advent of the carbon fiber letter opener. Designed
by the Austrian studio Purisme, this ergonomic opener is both
an office accessory and a weapon for self-defense. It also won

the Red Dot Product Design Award, 2008.
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Split R

ERUARARE—MEERNBRS IFEBS, FOREFRA
REERE NBRRERM S . ERLEBREEL S M
B, BX—1PIAEXHNER —— 45 TRAENNEFmA
HEEENER, SEMERERSOET.

Split Ruler

A classic wooden ruler split in two by a pencil. The split
functions as a place to rest your pencil when not in use.

Made of laser-cut beech wood, it's a more graphic
interpretation of a tool that, by conveniently and neatly locating
the writing implement within reach for making a line, is as
useful to proper third graders as it is to grown-up type-As.

Zero-GF 3K

i H A Tokyoflashift i fiZero-GF R, MREEIERALCDERFE
, MEEXKNRTEZERATEXHENERH. GAZHA
fthpFR—3, — P eEHEEUNE, MAoHNAREDZE 1
Bk ER. ©RETFHEETokyoflashiigit, FRLE SR
PAREERNENFR.

Zero-G watch

Zero-G presented by Tokyoflash Japan . From the body to
the mirrored LCD face, the Zero G has a simplistic design
that carries through into the display. An arm (like most analog
watches) points to the hour and a segmented curve around
the edges marks the minutes. It's nothing like some of
Tokyoflash’s other watch designs, where you basically can’t
read the time without a manual.

Carver Onel5%E-BEFTRES

Carver One5 & -BiUREE I FREFRFR—RESEIH—
LI PRHITEIT. Carver OneF U EB IR, MEFLE
HMBETSHMEREMMINFEBRSENNRT. RIBHNERE
N LR ERRERTARIELE NS AN BRER.

The Carver One’s hybrid car-motorcycle

The Carver One’s hybrid car-motorcycle is something that will
make you go out of your way to find curvy roads: the Carver
Onel! You steer it like a car, but when cornering it banks like

a motorcycle while you feel like you are flying a jetfighter. The
thrill of this tilting capability combined with the handling of a
sports car makes for an exhilarating driving experience unlike
any other!

11 what's new
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M s - NEW AT DR

CLIP CHAIR CONTAINER VASE

PAPER FLOOR LAMP DELFT BLUE

CONTAINER VASE T I F Sk BE RIS TERT, AT I YEVKSE#HE. FUNCTIONAL FOR FLORAL DISPLAYS OR WINE COOLING. DELFT BLUE MOQOOI 5& £
£4 TMARCEL WANDERS HIAA IR AR 2 28R /REEFLER T E . MARCEL WANDERS’ WHIMSICAL DESIGN JOINS CLASSIC DUTCH CERAMICS
MANUFACTURER DELFT BLUE TO CREATE A SERIES OF VASES FOR MOOOI. PAPER FLOOR LAMP X - 1E @I GI1ER Bk B FEANYS, BFReHFHK
Hl1E, RILERD T2 R HEMRIITERRE. INSPIRED BY CLASSIC ICONS, THIS CARDBOARD FLAT PACK FURNITURE COLLECTION IS AN ODE
TO CLASSICAL STYLE AND TO THE MATERIAL. CLIP CHAIR MOOOIHICLIPER{XSNA+ 2183, MARUFEFE 2 IEHEE TIESAIER. THE CLIP CHAIR
BY MOOOI LOOKS FASCINATING AS IS, BUT BEYOND ITS SHAPE THE CLIP CHAIR FOLDS INTO A FLAT FORM FOR EASY CARRYING AND STORAGE.



M m NEW AT DR

CHILEWICHHI 8135 ASANDY CHILEWICH, £ B S A4 TIEE B RS S AR TEHEMBAIFL L EHAFR. CHILEWICHM ZGE (BB H &, g,
WHENEE, UEENEENSHNEE, 2R IMNGAERNEARE M. SANDY CHILEWICH, THE FOUNDER OF CHILEWICH, IN HER NEW YORK
BASED DESIGN STUDIO CONTINUES TO DISCOVER WAYS TO PUSH TEXTILES BEYOND THEIR COMFORTABLE AND SOMETIMES MONOTONOUS
CONTEXT. HER WOVEN VINYL, WHICH HAS BECOME HER SIGNATURE TEXTILE FOR TABLETOP, FLOORMATS AND BAGS, IS CURRENTLY AVAILABLE IN
A WIDE SELECTION OF WEAVES AND COLORS.

18 new at dr
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M - NEW AT DR

7K PR &8 A RIS T R IR TT FH A
LIMITED EDITION SWAN
CHAIRS AT DESIGN
REPUBLIC

2008%F8H4H, Firitz Hansen AR ES0FEFL0:&, LKL 195818 F 1968 F FE— R AR ISHHIREM . FTH 1058 XRIBHI e RILBMAE, I
BEEHNRBBE - TAREENERT. M8 — MR LXBLLBE R T ZBRERKISHNME—FF]S. THE SWAN CHAIR, FIRST PRODUCED IN 1958 IS
AVAILABLE IN A LIMITED EDITION VERSION FROM 4TH AUGUST 2008 WITH ONLY 1958 PIECES IN THE WORLD FOR ITS 50 YEAR ANNIVERSARY. THIS
SWAN IS UPHOLSTERED IN A DELICATE SWAN-WHITE COLOR. EACH LIMITED EDITION SWAN WILL BE CARRYING A BRACELET AND A PENDANT IN
STERLING SILVER ON ITS BASE. EACH PENDANT WILL INDIVIDUALLY BE ENGRAVED WITH A UNIQUE NUMBER.



neri&nu

exclusively at design republic 5 zhong shan dong yi road shanghai china 200002 &it#fMKHEE PELEPFLE—HKAES #i% 200002 www.neriandhudesign.com
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zhou tie hai'’s toy

ZRAANRES

ART FOR THE MASSES

AEPPGROUPHIGINEEHE, BEEMH. AdtlIMOT
ARTSEERFE? B %71 T “Art for the Masses” B 5. ZEKES
ANSHAFRFUARMNPELERZEAR, BITEH—FE5E,
2IKFEE100ERart toy. “Art for the Masses”, —HHE#EE
BAZARMIKI, Z—HE, FUNEKSZRFSREN, Bhik
ZAREEEAR. SERENZARGIEEHNE. BEF. X
. BEENe, URMRMEPNEE=RILTHTKaws.
Art for the Massesift—5# 3 TIRITMZARBIEHER, %
T ABR R M Z AR Z & HAFMR-----

[*F1%]
RH: Rossana Hu (#8403#) IP: Imin Pao (% R)

RH: AN E—TRA—EHEZRREFREMIINEET
BRI HRE MRt EEARIESA? IREA A X NEEM? W
AEFMASEIM? I ARBXBEZARAR?
IP: FE SR ZARE—NEHUR. BMNESRAEMHER
HEZHRZARRHNERTARRME S BITRET®ESE2—16
AEMBAEREXHEE. 2008F9A. i, G E. PPONE
FIMOT ARTSEAR XL Z AR RNTE L IGIRTH B 4 “Art
for the Masses”BR & iRart toyB. XETTARSE—RANTEY
EBkE BEH MREAEZAEELE, LLINEREY
ColetteRt Ei#E =&, AZIAIMoss, ZRIRAY
OriginalFake, WAK E/EHI% T HF.

RH: BITFIZRERZMHEHEEES.
REABFEARRINETIIRSXFHT
HEHHE R ?
IP: EM R BEEHSHTIBE—8 R
E &P RITTMarc Newson 89
Lockheedi& /g, &ITFI Z ARIBL S B
MERET o RITHNREZX—%
2, RTREMMMNOEREREZ AR
EERAEYER . ISR, M
BUYAZATEELEZERRES .
RS BMHMEENZARRNES
533 2 ARG A X L B FLAE DU
. MAT, IPEEZHIEBHENZAR
RWANEBR T Z AR, BXFHUZ
RRAELEETT . HEZRRNEAE
THX AN URA ARS8 A FBA SRRV RIS 24
, XESASEN. TiHRIEEEZH
“EREERIT (B

RH: BERRIRIREFRERERPIERN
TE BITHEBEZAR” fER?
IP: BRI LB ZHME “ZAR+
BT+ WRAPE" AEDNIERRRIFTA
ﬁﬁg*&ﬁ?ﬂ'\]ﬁ%o WA IR I R A BN R
RE o

RH: HER “RIFHEZAR” KRME
i E. AERIMEERLEEEX
ok, ERAERER? FTA?
P HEEBEEACSHZATIR
AN, ARIERIERBEES
AR—BE, 1RER, #2010 £
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EEfbiIgie—, SESK
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—1l. HESEIER:
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FTRAFIA, RER
AR ERRA
519, mFFIERM

zhou chou ya’s toy based on his “green dog series”



RH: BEGHREEEALEXRIRITHE S RNBEMEE. &
BERBNHZHAP S NHEIHIEE?

IP: B M2008E9 8 fI“Art for the Masses” B Bk, Hi1mE
TAEBFRIEN TR R, FrAZRA AT 88T RIFE2009F 4R 5258
“Art for the Masses” &%12. Lt5h, FAVEBIER B FAHL
SRS EAIT. RITF. 2R —RAELIETN AR
M= Fe FIAXEESE2009FEM2010EBIUSEH .

RH: ERFATANEED, REBSTIHEW—?

IP: BEMRE, BEFENEEWHEII0ETTAEYIE.
XEGAMYIEESASNE. IR, FESTR, 78,
MR AT R ZYBHFTLA T

[Foreword]

Imin Pao, the founder of Taiwan-based PPGROUP, in
collaboration with Bin Bin and Taipei gallery MOT ARTS,
launches Art for the Masses in September. A collection of five
toys in limited runs of 100 pieces each designed by five of the
hottest contemporary Chinese artists in the world today, Art
for the Masses melds the world of art and design, while — as
named - striving to make art more accessible. Featuring works
by Zhou Tiehai, Liu Ye, Jin Nu and Zhou Chunya, as well as
Yue Minjun with popular American vinyl designer KAWS. Highly
anticipated by toy collectors and fine art enthusiasts alike, Art
for the Masses further authenticates the fusion of design and
art...

[Dialogue]
RH: Rossana Hu IP: Imin Pao

RH: Can you explain a bit about the conceptual framework
surrounding this project where you produced limited edition
products for the Chinese artists? What triggered the idea?
What did you set out to achieve? Why did you select this
particular group of artists?

IP: Chinese contemporary art is a global phenomenon. We
thought it would be fun and meaningful to bring five of the
most celebrated Chinese artists’ work to the masses and

the world of fashion and design to enjoy. The team of Bin

Bin, Imin Pao, PPONE, Taipei gallery MOT ARTS, and the
artists themselves collaborated to introduce the Art for the
Masses toy collection. There are 100 limited edition toys, to be
distributed in September 2008. The toys will be sold in avant-
garde shops such as Colette Paris, Moss NYC, OriginalFake
Tokyo, Design Republic Shanghai, rather than the usual
museums and galleries.

RH: The worlds of design and art are overlapping in many
ways. How do you think artists and designers are responding
to this new phenomenon?

IP: When Christie’s auctioned designer Marc Newson’s
Lockheed chair for over USD $1 million, the definition of
design and art changed forever. Designers enjoy the celebrity,
and the freedom to see their work in galleries and museums.
The transition from commercial to art is easier for a designer
than an artist. | think European

and American
artists still .
have a

hard time

welcoming A
the new \,\

kids on the

art block. It

used to be

that artists who
embraced the
commercial

world would

be viewed

as sell outs.

That is about to
change very soon.
And it is encouraging
to see that Chinese
artists have less difficulty
crossing over into the
design world. | think the
market is hungry for
more art and design
products.

RH: Have you seen
any major influential
works of “design or
art” that you particularly
liked over the years?
IP: | think Pearl Lam

of Contrasts Gallery
does wonderful job
presenting work of
art+design+modern
China that have never
been seen before. | am
really impressed by her
vision.

RH: Compared to
the rest of the
world, and the rest
of Asia, do you
think the design

yue min jun and kaws’ art toy

jin nui’s toy, a mermaid sewing on a shark’s tail
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and art movement in China is on par with everyone else, or
lagging behind? Why or why not?

IP: China is writing its own rules in art and design, with the
recent Beijing Olympic events and with the arrival of the
Shanghai Expo 2010. So after getting used to playing the
catch-up game, all of sudden we’ve found ourselves ahead of
the pack and in the global spotlight. The world is listening and
envious of everything that is happening in China. China has
proven that the Chinese can do it better, bigger, and faster.
So I think the art and design movement in China is leading,
not following.

RH: I’'m sure you’ve had many fantasy project ideas that
involve the subject of design or art. Can you share some wild
ones with us?

IP: Art for the Masses has received wonderful reviews and
responses since it was introduced. So we may do an Art

for the Masses Series 2 in 2009. We also plan to work with
many architects, designers, and artists to create brands and
products in fashion, cosmetics, and arts/culture-related fields.
All that will be revealed in 2009 and 2010.

RH: Of all of your ideas, which one would you mostly like to
realize?

IP: We have an idea to open ten toy museums in major cities
across China. These toy museums will be trendy, modern, and
fashionable,| think they will be wonderful new destinations for

the people in the cities to enjoy.

liu ye's toy
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neri&u stand at 100% design exhitibion shanghai

Wit HAEMBHIERE100%& I EBR
Design Republic launched neri & hu at 100% design exhibition
exhitibion shanghai

6H26-28H, BITEMEEIR100%KIT EERAERELT
Wit EmBESE. £RE “LIBRE MHENE, MEH
fERANFERMIRERA T KENER. TEXEFE, X
T [EMREY T 3 A U AN AT AN AR L BRR I ; HE ) S IR E%F
ARFIBTRAER:, EA—LUXE T TARZERER, HE
BAN—ERBE., EHRS EARAZNHERITRE, W8
FIERR T HAFRJMNEDTEMKBRY, YRTEHE
REEIRT—BY AR BRI AR T HE A BRI A
MR, Tkt B #Eem ER D& BE. IRIEEE
HRENTESMEINTELTER “KTE” KT

Design Republic formally launched its associated brand, neri
& hu, during the first ever 100% design exhitibion shanghai,
June 26 - 28. Featuring a ‘state of Shanghai’ installation, the
neri & hu space wowed the crowds with its products and
surroundings. Far from glitz and glamour, the space was a
reflection of demolition sites that can be found peppered
throughout the city, featuring broken and stripped objects that
impressed some visitors with its relevance, and left others
puzzled. One of the few Chinese design brands showing at
the exhibition, neri & hu featured iconic products such as their
Zisha Tea Project and Boli series, as well as debuting new
designs, the Switch Sofa - a convertible seating concept that
subverts the concept of ‘modular,” and the Lantern Lights,
a clean, modern lighting series with Chinese lantern-shaped
glass shades.

U
from left to right: 100% design co-creative director aric chen, writer and creative
consultant andrew yang, fashion designer han feng, chef david laris, 100% design co-
creative director tobias wong, designer richard hutten, design republic and neri&nu
founders lyndon neri & rossana hu



100% design exhitibion shanghai closing party and design society launch at design republic

100%i% 3 £ R AR BT ARz
100% design exhitibion shanghai closing party and design
society launch

TINS5 100%RITEBEE DR MARIRY, FHEZIRY
FEXBINEI A ERRITRA—IZIRER, RITATH
CBT U INFZERIT, TFBENRITEEHILIRRE
KB L ERNEEE, RITW BRI, HEFRRIRITN
ATHERERE—E.

Design Republic co-hosted the closing party for 100%

design shanghai during its launch event for Design Society.

A platform for the design community, Design Society brings
together professional designers and architects, or those
simply interested in the world of design for events and forums.
The party itself was a huge success, bringing together an
international panoply of designers, architects, media, and
design enthusiasts.

persistence of vision book launch

BIT£MT100%RITEBRAE LS <HUEH

B—a=mLRE L8y

Design Republic launched Persistence of Vision: Shanghai
Architects in Dialogue during the 100% design exhibition
shanghai

FE100%i&T LiBRAAE, BIHMEH T HE—ARLRY -
CKRHE R - BAIPLIE L8 « IWRTERIREUSIEITIS R
X, AUBEDFEVCIIHEIFERTE, URBI0RHEEE
WAT2EHEP. ZiIEHEBRICHIEEZ SRR AN
FH. BEZPREH, BRI SERAUHNIVREFT
BHEMNNIE. ELREERFFEHBRHKRNENITRaph
Lerner ( «MEEY —PFEMIEEZ—) SE5THXRE
&=, Richard HuttentifE AR RRLRE. HthsE5HE
¥EJames Brearley, Scott Kilbourn, Liang Hou, Pedro Pablo
Arroyo Alba, Bing Bu, Anson Chan, Francesco Gatti, Xiaofeng
Zhu, Erming Zhang

Design Republic launched its first publishing project -
Persistence of Vision: Shanghai Architects in Dialogue during
the 100% design exhibition shanghai. The event was in the
format of a discussion forum, and nine of the architects
interviewed in the book and over 30 media professionals
participated in the event. The book creators, Lyndon Neri and
Rossana Hu, moderated the discussion. The architects spoke
freely about the state of architecture in Shanghai — the book’
s theme — and the renowned, award-winning architect, Ralph
Lerner (who authored the book’s forward) attended and took
part in the lively discussion. Special guest Richard Hutten
was also in attendance. Other participants included James
Brearley, Scott Kilbourn, Liang Hou, Pedro Pablo Arroyo Alba,
Bing Bu, Anson Chan, Francesco Gatti, Xiao Feng Zhu, and
Erming Zhang.
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FAThEH
OLD CITY, OLD STREETS
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[Forward]

The streets of old city in Shanghai are an enigmatic link to the
past.

“Dou Shi Jie,” “Hua Yi Jie,” “Zi Xia Lu,” “Mie Zhu Nong,”

all these names are like tiny notes dropped from a song,
forgotten mementos of days past. Walking by streets that still
bear their old names, one can sense a missing presence. Only
with the faintest of traces for the old Shanghai are left to tell
the stories of former times.

There is no way for those who came to Shanghai after 2000
to know anything about the Nan Shi district. In recent times,
it was incorporated into what is now the Huangpu District
and modernized. However, over 100 years ago, the Nan Shi
district spanned from Lao Cheng Xiang to Shi Liu Pu, and
Shanghai started its metamorphosis from a small fishing town
into a metropolitan city. The Shanghainese were considered
an innovative and industrious force when developing the “city
by the harbor.” Prosperity created opportunity, and eventually,
an arrogance which not only influenced people’s attitudes, but
gradually became part of the city’s character.

The old streets were close to the lifeline of the city — the
harbor, linking it to ordinary people’s daily lives. Hua Yi Jie
(Flowery Cloth Street), Kuai Zhu Nong (Chopsticks Alley), Lu
Xi Jie (Reed Mattress Street), Huo Tui Nong(Ham Alley), Mian
Jin Nong (Bean Curd Alley), Tang Fang Nong (Sugar Alley),
streets were named for their prevailing businesses, revealing
the people’s interest in the livelihoods of the community. The
majority of those streets disappeared during the “Relocation
and Removal” imperative, but Wang Jia Ma Tou (Wang’

s Quarter) remains, still attracting the crowds. Once the old
bean market, it has become a treasure hunt destination for
local fashionists. Historically, families such as the Wang would
own a strip of land from the river front — where a small dock
would be housed — and the street that segued from this dock.
Now, small designer shops are scattered along the narrow
alleyway. Compared to its neighbor, the fabric market on Lu
Jia Bang Road, Wang’s Quarter is a local spot. It is such a
fantastic secret that it is said only those who really understand
Shanghai actually deserve to find it. Tailors fight to do business
here and label themselves as “the best tailor in south market.”

It has been said that Jimmy Choo shopped here, looking for
brocade fabric and Chinese buttons, but ended up buying
a selection of silver and pearl white silk fabric (38 RMB per
meter, any more space to bargain?).

On this street, there are few western tourists seen shopping for
linen outfits. There are mostly local Shanghai aunties looking
for cheap fabric to make trousers for their husbands and
children, since prices here are much more reasonable than
on Lu Jia Bang Road. And, of course, trendy young female
shoppers abound here. As a simple cotton top hanging in a
designer’s window can cost a small fortune, it is no wonder
that people flock to this little street.

In general, shop owners are middle aged men known for their
cunning. They have spent half of their lives making a living
from bargaining, having sold to countless foreign visitors. Few
of them still live on the old street, but spent their childhoods
in the long alleyways and small courtyards of Wang’s Quarter
where you could once hear the calls of the bean curd peddler,
the sound of the bicycles along the narrow alleyway, the daily
after-dinner gossip between neighbors.

As skyscrapers continue to rise from the ground, one wonders
how long old streets like Wang Jia Ma Tou will survive. For
those who lived in Wang’s Quarter and for those who remain,
the character of the area will continue living through its legacy.

The Shanghainese will never forget the old streets. They are
their history.

. seven IE&: stanley
contributor: seven photgraph: stanley
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Bottle Rocket (2008 criterion edition)
Directed by Wes Anderson

Produced in 1994, first released in 1996, Wes Anderson’s

first feature film, Bottle Rocket, is a classic 90’s cult film. Its
influence spanned from youth to personalities like Marc Jacobs,
as the surreal story of the three young middle-class misfits is
relateable to a wide range of audiences. The 2008 Criterion
Edition includes a documentary about the fiming, a 13-minute
black-and-white segment by Wes Anderson and Owen Wilson.
The double DVD’s original artwork is illustrated by lan Dingman,
which bears close resemblance to work of Eric Anderson, the
beloved illustrator of whom Wes Anderson and Marc Jacobs
are fans.
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Becoming: Images of Beijing’s Air Terminal 3 by Ai Weiwei
Published by IVORYPRESS & Timezone 8

Becoming visually documents how a massive structure comes
into existence from nothing.

The project began at the dinner table, where Norman Foster
told Ai Weiwei that he was building the world’s single largest
navigational building in Beijing, and suggested Ai record

the process. Thus from 2005 to 2007, Ai Weiwei and his
assistant, a large format camera and tripod, would visit the
construction site, shooting and recording. In 2008, selected
images were tagged with timestamps, and published as the
book Becoming, featuring interviews with Norman Foster
and Ai Weiwei, and containing overview text by architecture
critic Brendan McGetrick. In the interview, Ai Weiwei talks
about what he finds the most interesting about Beijing’s new
terminal: users will never know the full story of the building,
because a terminal is built to be only partially used.

Lagos: Wide + Close: An Interactive Journey into an Exploding
City (Lagos / Koolhaas)
Bregtje van der Haak &

HWEERNITER  ERS R EN R R E TS
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Lagos: Wide + Close: An Interactive Journey into an Exploding
City (Lagos / Koolhaas)
Directed by Bregtje van der Haak

“Urbanism is dead, hail the new urbanism”.For four years,
architect Rem Koolhaas has been traveling in Lagos, the
capital city of Nigeria, seeking to learn from this modern
African metropoalis. In a city that is largely undocumented

- as filming is forbidden in Nigeria — despite a burgeoning
population of 14 million and growing, Koolhaas’ fascination
with the city has to do with its extraordinary ability to self-
organize and for its inhabitants will to survive.

With eyes of an urbanist, Koolhaas walks in the city, admiring
the exploding speed of its development, its genetic and
chaotic status, while pursuing a non-westernized strategy for
urban planning. A sequel to Lagos/Koolhaas — a documentary
released in 2002 by Van der Bregtje and Koolhaas in
cooperation with the Harvard Project on the City — this
interactive film documentary gives the viewer the option of
viewing ‘wide’ (distant) or ‘close’ (near).

FE, —MERNERZ
XEM YR, TaschenHihR

RATFHRPERKATONZKRIR, HNAFERLH. B
REFRRPNEREERE. ZBRENATEE, M
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China, Portrait of a Country
Edited by Heung Shing Liu,published by Taschen

The most ambitious modern-day photographic documentation
of China, China, Portrait of a Country is a visual history
spanning seven decades (1949 — 2008). Edited by Pulitzer
Prize-winning photojournalist Liu Heung Shing, it includes
images from 88 Chinese photographers.

Liu’s position at the project’s helm is significant, representing
an arrival and acceptance of Chinese photographers in their
own land. For many years, the Chinese refusal to recognize
homegrown talent fostered the fame of foreign photographers
such as Marc Riboud and Henri Cartier-Bresson. With this
book, Liu’s heraldship signifies a readiness for China to accept
its own views, or does it? The book was not published for a
Chinese market, but by Taschen, a notable Cologne-based art
book publisher.

X: #E contributor: aimee lin
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