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allen chen
andrew roman
andy qin
angela hua
annabelle wu
annie ji

annie zheng
brain ji

brian lo
carmen lee
chen yonggang
chen youshen
christine neri
coco gian
connie zhou
danlynn liu
dirk weiblen
echo cao
edison chen
effie xu

elaine zhai
emily li

erika lanselle
faye zou
golden li
gordon tse
gospel lee

he wei

helen shen
ingrid chen
jack jin
jacqueline zhu
jeffrey xu
jessie li

jin yonghong
jj zhou

jonas hultman
joy giao

lisa wu

liu zhili
lyndon neri
lynn gu

ma zhiyu
marc mao
mariarosa doardo
marilyn meng
martin dee
owen zhao
pan hongxi
patricia joong
polly deng
rachel hsiao
robin lu
rossana hu

shelly xu
sophie sun
stella hu
stuart smith
sun vyi

teresa qiu
velvet zhang
victoria li
vivian fan
wang hongzhen
wang xiang
william yu
william zhang
windy zhang
zelda wang
zhao debao

B SR R T — Pl 5700 A E AR KA
BRIV RBEL—NEFHRM -
RRE-—MBEREEXNEBERAKTARNNER
EiE. RNEIH—MHASHBEENRZE
HRBXER, A—H—%, BEE—BET
REMNEATENFE.

WM —FhES B RS R LR - —FhL
MM ARPEFERLRIT ZESHLE
ISR SRR KL A
RBEHRE, ERAEH. FEE5IK.
BIEEE, REITEHRITHTEERER.

Design Republic stands for a new birth of life

and style. At its foundation, it is a republic of life -
life that creates meaning and understanding
through its relationship to objects of habitation.
We seek to explore the relationship between
people and the simple objects they use in life -

a plate, a teacup, a chair; it is here where we
discover the beauty of everyday life.

Design Republic is also a republic of style -

style that creates new ideologies in design, retalil,
and merchandising concepts embodying a
distinctive aesthetic for contemporary China. We
cross traditional boundaries to merge old and new,
traditional and modern, opulent and austere,

to ultimately create a dynamic platform of design.

t 8621 6329 3339 www.thedesignrepublic.com
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We at Design Republic pride ourselves at the
fact that amidst a local consumer culture that
nurtures the taste for copies and “knock offs”
, we are not only able to promote authenticity
of brand integrity, but we see this as one of
our biggest missions in our effort to raise
the design consciousness of the society at
large. We have within our display walls some
of the most well known and coveted pieces
of modern design icons, alongside some of
the most original contemporary avant garde
“classics in the making”. For the design junky,
this is a playground for a perfect game of
“name that designer”. For the design student,
this is a most suitable library of modern
classics collection. But, there are still many
times when we are confronted with the
question, “how is your collection different
from the others out there, on Huaihai Road
and in furniture malls?”

Well, the answer is much more complex than
to say that we are different, because mere
difference is quite meaningless. We believe
we have a SOUL, that we are passionate
about our collection, that we would be happy
to spend the next 5 years writing a phD
dissertation on any ONE chair we have on
the retail floor. Who in their right mind would
make such a claim? (And really, | really
WOULD be very happy to go back to school.)
We believe our collection is significant,
not only because every other piece can
be found in some museum somewhere in
the world, but because many of our pieces
are a testament of where the modern era
originated from. The stories behind each
one of them tell us something different,
something we can relate to, something that
awakens our senses to the self, the object,
the home, the world beyond and within. We
believe we have already changed the way the
global design world looks at China, and in
turn influenced the way China looks at itself.
When a business is run on the premise of
design integrity, there is faith in the future of
design, both domestically and abroad. This
faith extends beyond design; it restores and
redeems, a paradise lost...

lyndon neri 25 £5.& rossana hu A4
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Sileen Gray FA“2R”

EILEEN GRAY AND DOMESTICITY

K, EAMIHERET, #iREZRAHEFLTFITHER, HEACEZEE T TYER TR 7 Z2 BN E T,
Tl L WEE R ONE i BB IFH—— MR BT/ FEERYIRZEE, FUREN G A TR FIZH o X
FRITITEHIA RS, FAEBNIA LTI BT -

ConRARMEFNEGEETR. YREANKRAEBTENSEXLRRAEREM. "
—— RE Y4k Paul Nelson (1937)

ZFHLHMFE TR ZEXE O LEEMZETFENTIH R REZH, 5 K BFERHERSH) FUITE ©if
FIEIEHLE IE L — T FIFY R EFEEME L — T LY TR XY RHT A ZEH, 2554 LI SH T
o 5 TEHIANIHILZT I, BIITL T THEET o MEITHIBERG, FBERHERE MACHLE FEFHHEH.
BB LGEN THREE— T FIH ERIE . — T BE RBEHATESEEGENET 8 FTHEE (Le
Corbusier) Fl EEN * B % (Pierre Chareau) 25 E TN ZEXH AL . HiXLGENFEH it T EH, — X EFENT]
EELILEY T 257 19 B XTI I ——H 5 E X 215 (Flleen Gray)o

EHL XS AHFAREFERRIT. BRA, XM BFHHF
HARREZN—T. BX L, BAMMER, EFEFRX
W BEMBHNERTEZHEZRRREBRAAIN. LW KT
Z1910FRMIQ20FREHERZZHN AR RITIH. BEIE
DORTENINE R B Y443 (Jean Badovici)(1893-1956)H
A, SM BEABRSEERIRE, HFREMERKEENKIM
Ed. HRRNRMBTHIETFN=ALREEARBLFTERX L
RRER, XHMRER “‘REET HEISIAINAKRKRITZ
F. 52, HEMEITFERRA ‘“—EATEERNE
, HFXHAENTM AT ERBERZRF, XM EFRANUZE
FEHBEPAN. X FAMLER . FEDE. MEERREUARD
ERSHEEMGFRENERNBZITITETEREMR, HiX—
“HEs” MIRITEATEEEMN.

YWt E, 1878 F8BOALAETEREZNERHRA
(Enniscorthy), HT$H, B2 Y EH XM EF
(Kathleen Eileen Moray). fERFFEHA T & Z — R FEMNE
R, FENURESXAIRE. ke, XM BELETERTE
REFCHZE, HEREEXE, —NEAEBRLT -BRD=
CERHNEZARMNEEAFNNEES L. BENBEREXRE
—NTRERT, HFENEESMEEEERETN—FSE
FRETHE. UM - REFEXREZERENGE—ESUHRE
e, BER, XM BEFEHBARIER, EXMNLTERER
(Academie Julian)® 3% E. YRMARX —RBEE—BER
NBEH. 1907-1976F, M RE—BHEEEREECRHH (rue
Bonaparte) li—EABH. YM - REECRBRHEIRT —
EYZRARNEBEA, EPGEKEEE - HZR A (Gertrude Stein)
MARIEAXTELL TR R (Alice B. Toklas)e 142204
REH, MENZZRFEWE  H KL (Marisa Damia)EH—
BEKXR, BERALSEHINER, XBEHE—EHERANE
Fr.

MX—HHEMEMERM. RITVH, BeMAHAE(Le
Corbusier), FHi&R/R*E&(Pierre Chareau), E &4 M
Z(Charlotte Perriand)fl B A% « D Fl £ « ¥ & SCH (Robert
Mallet Stevens)—#, REMNRITEELRMEMBZARFHN
c MBYVRERH —RENEEFERANATHEIRRTL
MERBECE, BRXITMEARFRRE KIMSeizo SugawaraEz it
—SgG, HF—EEBNUTFEEEHENAE P REE SRR
HI5, HEMESHNRE—Z. INEBETHREANBEEUN
B EMMEZRER®IFEFH (rue du Faubourg Saint Honore) 7
’T —REAJean DesertfIFMiE. XM EENERZ I
SKER, BEPEENRITERSHRERRNE BRI E
mEME—RB. SENIBRERTX
—HEHEHRZARECNERETEMN
SlE. NN EBELUTEEEZENES
BIERAN: TN ENETFIRAAE
£, BSURECNETEERBEK, B%
EfEGRUELAE, XKEFHAHEN
B, #EEFIHE, NEBAFHRIE
BREEMBITXENRNBEER. X
EX—HRRNEMNFIR. EFEHN
EREFEBHRELETHE, NE
EBEMENELEEAMNRIREE 4 z
XRiE, BHRETEEZSRSHEMNS  buiding E1027
o

1921 RETRIAEN— P BEARIA, B—FIHBET R
BRFIRANTIRTRAMB L LR, BU5EHLER/N
15%, EREMMNEMT, BESBHNRHFLART—
FHE. BENEYESERLEL FNA K, B
REFONHEHR, BINREXR—EHFEH1932F. ft
MESAHE LA, HE1956EBUBHEANILE. AT
MOFBMGR, ERFPLRETL, #EMABFTLHY
FOOREAE ORT. AREE-ARBIFERESHEE
MR, FEERZBETES. LENRENL.

UMBEBXRT ‘RELRE NEIZET ‘BRSSP ZHE
MR : BEMEms, BEEMER, RFEMLEK, REMER
, MAFESE, BF52RF7 - AW BERESHELNIR
2 RAATHBTURMZTEUES. BER: “AENE
NEERHAZFHRFNEH. FRESZNIWUBAMESR, m
FEEMATH, ERARMARNT, BRENMATIME
7. EESHABENKRERR: ‘URBNEZEERANT
UEEEMNEENGE, TXEZRMNEBCHERDLIEE
B RIAMATH DB R EFERNIE, BRAOVR AT E L BHX
BR!7 TREREAZADTRNEGNERRENER. 1
FRTHNEARRENFRAZREBTATE, MEKNSET
BREAFNEFET, ZRUBIETEEZER —KKK, &
fOUTBAIBRAXNEFEESLS- RAXERRPTES
ERRAPBETHRELEFNEE, XSHNERANRRELE
BRYKRA.

BREAGHNERESRPERATAIXR. ‘BERLETEERE
EE. BERARANRBERENES, FERZNREE—TES
ABRGENGHR - BEANREEFNHE, BEREZNER
E 1027HER T HEEFEN T, MEAWE T ANERE
REMTHEL, TRRITEERFTEHLLNER, Y2HH
REEBRTUTHEESRSX, BERA—HRERANNERE—
AE RAIEIR .
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...the technical and aesthetic revolution is accomplished. What is wanting now for further development of
contemporary architecture is the application of these accomplishments to life.

-- Paul Nelson (1937)

CONTEXT

The home, as a single unit of dwelling, has been a subject matter for aiscussion and aiscovery in many aisciplines, crossing cultural and geographical
bounaaries. Within the creative disciplines worldwide, it has been a popular subject matter on which great expressions of creative work are based.
From well-known literary works where the home serves as a spatial/emotional context for a family arama, to painterly works of art depicting stil life of
domestic objects, in /ts intricaclies and complex web of cultural and social encoaings, at the end of it all, home is simply the place where life begins

for all of us.

The early Modernists of the 20th century began therir design explorations here —aliscussing, aesigning, theorizing, positioning the “home” out of its
lradiitional context and in their initial attempt to create a better worla, they started by modernizing and creating better homes. Great efforts were
maae to change the way people livea, from the shape of the rooms to the color of the walls, from the placement of the sink to the proportion of the
windows, all to ensure the creation of a better ‘machine for living’; one that is efficlent, clean, healthy and aesthetically qualified. A group of elite
aavocates for the Modernist doctrines were led in France by designers such as Le Corbusier and Flerre Chareau, but within that milieu of design
revolutionaries was a female figure whose significance may have sunpassed her recognition at the time by the accepted institutions—Eileen Gray.

Rivoli Table

EILEEN GRAY AND DOMESTICITY

Eileen Gray may not be the most prominent figure within
the French designer/architect society. In fact, she and
her work have remained until recently little understood by
scholars for various reasons. She was a renowned designer
of lacquered furniture and interiors during the 1910s and
early 1920s Paris. Her main contribution is the domesticity
she brought into modern design. In other words, when
others considered the home as a “machine for living” and
dwelled on the mechanistic aspect of utility, she was a
proponent for the human who lived in the machine. Her
consideration and sensitivity to the human scale, bodily
movement, tactile experience, and the psychology of well-
being greatly influenced designers of a later generation to
bring that breath of life into the design of the machine.

Eileen Gray was born into a family of five children in
Enniscorthy, Ireland, on August 9th, 1878. Her formative
years were spent between homes in Ireland and London,
with painting trips to Italy and Germany with artist father
James Maclaren Smith. She first went
to Paris in 1900 to visit the Exposition
Universelle with her mother and returned
2 years later to continue her drawing
studies at Colarossi and Académie Julian,
possibly preparing for the Ecole des
Beaux-Arts. During this time she and
her friends occupied a pension at 7, rue
Barras, near Montparnasse. In Paris, Gray
became acquainted with some established
names within the literary and arts circle,
including Gertrude Stein and her lover,
Alice B. Toklas. In the early 1920s, Gray
herself became involved in a relationship
with famous singer Marisa Damia, but this subject remained
discreet even among close friends.

As with many architects/designers of this time (Le
Corbusier, Pierre Chareau, Charlotte Perriand, and
Robert Mallet Stevens) Gray’s design career began in the
decorative arts, when she was introduced to traditional
Asian lacquer techniques. She later obtained further
training from Japanese lacquer master Seizo Sugawara,
refining her lacquer skills in the rue Bonaparte apartment
she occupied from 1907 until the end of her life. The
ideological split between the decorative artists of her time
is exhibited in Gray’s work. There was an incongruence
between the aim for a brave new world of mass production,
a new aesthetic that should embrace this modern era,
and the tradition of French luxury where rare materials
are used, handicraft is sought after, and only the wealthy
can afford such leisurely preoccupations such as design.
Gray’s aesthetic began based on the formality and
materiality of elitist French lavishness, but later had a more
pure and minimalistic approach while still embracing the
sensual and tactile qualities she learned from traditions of
luxury.

1921 marks a significant shift in Gray’s design career when
she encountered a Romanian architect, Jean Badovici
(1893-1956). Badovici was 15 years younger than Gray, yet
with his encouragement for Gray to engage in architectural
projects, Gray expanded her design instincts to a new
discipline. The two were involved both professionally
and romantically, collaborating on various projects until
Badovici’s death in 1956. All the while, from her early days
exploring the crafts of making through lacquerware and
weaving, to her later years of designing and constructing
buildings of various scales, she never abandoned her initial
obsessions with domesticity and continued to advocate
and pay close attention to everyday life in her work, leading
ultimately to her engagement in larger social discourses of
life, living, and housing.

Eileen Gray’s domesticity was one that she
expanded upon certain dichotomies prevalent in
Modern-Movement discourse: body and spirit,
reason and intuition, order and flux, science
and art, individual and collective, particular and
universal.” At the center of all her explorations
is the person who gives life to objects and
spaces. Gray argued, “The new order will
not be of pure intelligence, but emotion will
be sensed and imagined more than affected
and known, reined in but not relinquished,
controlled rather than left to itself.” She advocated for the
user’s needs by arguing, “How can we achieve such a result
if we build without the least concern for the inhabitants’
well-being... and if we don’t take into account their human
need to discover... their individual personalities and their
own tastes?” Understanding these impetuses helps one to
appreciate her furniture. The prominent features of moving
parts, for example, point to the domestication Gray gave
her furniture design, where the height of a coffee table can
be adjusted according to the user’s desire, a low table top
can be pivoted to become a higher table, and a side table is
an easily movable object in itself with a handle incorporated
in its design, This was a theme she explored heavily in her
architecture and interiors. Her best-known built work, the
E-1027, embraced the rituals of daily life, owing to her
sensibilities for the domestic. Gray carefully marked out
the experiences of movement through the house, plotting
intentions and calculating sun patterns.

In the spaces she created and throughout her career,
Gray relentlessly pushed for an agenda that concerned the
people, “The thing constructed is more important than the
plan, not the plan to the process. It is not only a matter
of constructing beautiful arrangements of lines, but above
all, dwellings for people.” Her work inspired her peers and
continues to inspire today in its balance of mechanical
innovation with domesticity, having spearheaded the
creation of a modern world in which we now live.
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MoooiZ2 & EHI, AIBFK. B BFAF

RANTEEGD LR ZETARDLZBERACEEMILTH, EN
WEMBEEENET

This new Moooi boutique concept is a naked Moooi sofa ¢
sofa outfits, unique designs custom-made for Moooi in w
properties for a mini

First comes the ‘naked sofa’ the design of which “is based
Underwear is unique and gives the sofa an unprecedented
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ArchitectMadef{ 3= 7 —FlAF O fF R R T BT A IR HEE RE
ARFMAMFFNBELT . FER—BEXE. —MRATHE—
BN ERZAR——BRF MR R

ArchitectMade presents a unique collection of the Danis|
ives with well thought-out, functional, and aesthetic desig
thinking. Whether the architect constructs a building, a city
of the architect’s philosophy. ArchitectMade brings you int
architects, such as Poul K

Moleskine #9351 £ 12 4% R 51l & — Fh &7 T A Bk 4

MEWTH: FEHTRT, BEDHB, MK, MAEK, BHE, £
TmtheEFRXE LT EJack Kerouac F1 Bruce Chatwin—#£f, ik
o fIEECHAIMEREZTAR L, MEFLME

Moleskine City Notebooks are a brand new generation of

Destinations currently available are: Amsterdam, Barcelon
Prague, Rome and Vienna. American and Asian City Note
Kerouac or Bruce Chatwin, travelers have always felt the n
share the emotions of their trips. They recorded their discoy
or even watercolours, and collecte



B20fAR[E “HhK” HFERZ AR shik. XL “HhR” EHERN
BEY, EORIAEZS0RME .
‘WK BI—FXZH, FIBEEE “ONE” FTEEBRBRR, K
IR T T SR
system that one playfully dresses (and undresses) with 20

ater, oil and stain-resistant fabric with antimicrobiological ' T
mum of 50 washes.

on the universal archetype of the contemporary sofa". The
sophistication even when the covers need to be cleaned.

A
Uil

VERERERMEZMRITEE TRINNET. IEXERITRERTS
ERIEFHRENTARITEZNR K. ArchitectMade 48R E
&3+, 0: Poul Kjaerholm, Jorgen Hoj% .

n design. Throughout time, architects have enriched our
ns. The designs represent each architect’s unique way of
“or the handle of a cupboard, the end result is a reflection
elligent everyday art — devised and designed by the finest
jaerholm, Jorgen Hoj, etc.

TFEM, BR—AHERACSERNRTFMR.

, BfER, Kz, BR, Hhlk, $5, 4ty ENTMNEK
TEMNBLEE—ARIRTRIERIZR. LMHZMATRT IR
RN ERKEE, REERITHRE, 25a%.

travel guides, the travel guides that you write yourself.

a, Berlin, Dublin, Lisbon, London, Madrid, Milan, Paris,
2books will follow soon. Following the example of Jack
eed to keep a travel journal to document, remember and
/eries on the blank pages, adding hand-drawn illustration
d clippings, tokens and tickets.
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“Never design anything that cannot be made.” Jean Prouve

The Standard Chair is a classic by Jean Prouve in powder-coated sheet steel and round steel frame.

“KIEAEGIH A HFKRIZERA. " Jean Prouve

RS HIERAStandard Chair (3R:4E4) RJean Prouver) £ 8 > £,

Avalilable Excluslvely In China at Design Republic S EHRENEETHAE K



RIX‘-!% lﬁ

DR TALKS WITH HANDEL LEE

FRKNALENR=EHNEAFTFE, /f)? HHE=E" HEA, WEYHZLH TP T ZEFFHE TG M FE, CEXH R EZE T E
— XK FHR, ERXNALNE —THEER AT EHTEE “LRE , ENFAEARRLTLCEXN A ——FKZL T GHEE . #HELIEFHL4

Skadden, Arps, Slate, Meagher & F/am#/i/ﬁ%?ﬁZF FH LG EGEHEITE005 BIFH) 1 HRA [ BITE S fr——2 M BEIFES T Z . FEALITH

RFZER, WHRHASHERE, LFESHI)E=EAEEE. BHRETET TR EEFEERPBTLH WEH F/T —FKEENGHEE
“RBL", —FKFLEVHIE Ice House”, 3BFAWHELESNNRE CRHED IFHH2006F 2 U FREH THE/TRIRE

Hande/ Lee is the Founder and director of House of Three, Lia., the owner, developer and operator of the grounad-breaking Three on the Bund project in
Shanghar. It is China’s first culturally-ariven commercial development, also the first major transformation of a lanamark building on the Bund. In Bejing,
Mr. Lee is developing another arts, culture and entertainment project, The Legation Quarter, situated in arguably the most historically significant location
n China - the southeast corner of Tiananmen Square.

A resident of China after coming to establish the China practice for the New York Law firm of Skadden, Arps, Slate, Meagher & Flom, Mr. Lee /s
currently the Chairman of King & Wooa, the largest PRC law firm with over 500 lawyers on staff. Among Mr. Lee’s other passions are establishing art
galleries from Bejjing’s Courtyard Gallery to Shanghai’s famed gallery, Three on the Bund ‘s Shanghai Gallery of Art. Other ventures of Mr. Lee include.
the award-winning Courtyard Restaurant, located on the Moat of the Forbidden Crty, RBL, a Japanese-inspired restaurant and the /ce House, a jazz and
blues club, both respectively selected by Conde Nast Traveler in 2006 as, among the ‘Holtest” restaurants and “Hottest” night spots in the world.

Tom Dixon Beat Light, Vitra Polder Sofa
1 RERERIR TS FBIWEF= 7?

Eileen GrayE’]Rlvoll FR. CEAMMAE. BIENRBERRE
HWEE. E2—HZRE

2. REERMIRITIHRZ?

BERZEXRM RN, EHRERMNEZTom Dixon. BHITEMR
EIERMRAL . AN X B A A AR RS T P &R AT AR R B
B BARERAAEERETENBHMIRITHBeatT, ERET
EYNEREAE-ERELEH T ERBENTBEEEA.

3R BN MIRAEEMN TIEME?

BRTMREEBZI, RITROBZAR B FR—FNXZRS
— P GEREZMEMBNENMBEELEFNTT K. ﬁJﬁﬂEﬁl\}iﬁ_a—
, BREINTEXEENER, BNEE=SHAITHERITEERE
H[EBARKFEE

A RINARPREEN—HFIREMFAL?

BkEE (—BE%) , B%Tlikifazﬁl\ X E X Hella Jongeriusig
ﬁ'E’]PoIder""Zio E A [ Y 2R ThPNEFR, BRNAMME
BMZE. EF— f*ﬂé%ﬁﬂ@iﬁlﬁ%ﬂ%%ﬂ@%i&e IR EEFEELS
MAK. EMEREFTEME

S.UMRMHMBEFEKT, MRREHBE—MHARAE, ReHHA?

ARG RERINSEBESFHEKonstantin Greici®it, #8
BNARBEARAE, BICEERNE.

6. RBEWRR B 5 82

BEMET. BERBAUMBAN—EES. KIEMRIETNH
. BN RRAMR—RZENREEBLT EFMmZEHE, BN
ERBHEBRANMS .

7. REEFNRMEBWRET4
RELEENZE—INERVWNBE. EERMNMEBL, REMR
, FEEENREANXR. RELEFE—HGYR. —MEBEZ
BRI BRBRAICIZHAET ZH.

1. What is your favorite DR item and why?

Eileen Gray’s Rivoli Tea Table.
It is intricate and elegant. | look
at it and | want to embrace it.
It is a piece of artwork.

2. Who is your favorite
designer?

There are many but one that
stands out is Tom Dixon. His
pieces are simple but very
strong. They evoke stiliness
and humor with their shape
Classicon Rivoli Tea Table and the material exploration

that he experiments with.
| especially like the beat lights which are hanging in my
living room right now. It changes the character and to a
certain extent overwhelms the area where it is hanging and
engages us.

3. How does design influence your personal, professional
life?

Aside from visual understanding, design like art, fashion
and music should start to absorb an individual and start
to affect the way they perceive and think about life. For
instance at Three On The Bund, the gallery was crucial as
it was important for the building to have this space as a
platform where people are engaged in bringing design and
art to the general public.

Design is also a medium of expression for me. Much like an
artist, a designer and or an architect, | believe strongly in
using design as a medium to express my ideas, emotion,
personality and my attitude toward life. This is imperative
for all human beings to have.

4. What is the most important item in your home?

Refrigerator (lots of laugh) Aside from the refrigerator, |
also like the Polder Sofa designed by Hella Jongerius. The
different fabric, the varying colors, the buttons made of
bones and the leather gymps. There is a depth of humor
and expression of wit. The breaking of the scale makes it
personal. Its eccentricities give it character.

5. If your house was on fire, what is one object you will take
with you?

Two things: Warring state period bronze
wine vessels and my Classicon Pandora Bar
by Konstantin Grcic that holds my drinks. |
need my drinks!

6. What is your favorite room in your home?

Kitchen and living room. The kitchen is an
area where | can hang out, talk, and cook
together with friends. My living room is a
safe harbour after a long day... it’s peaceful
and tranquil, it is also where | entertain
friends.

Classicon Pandora Bar

7. What does domesticity mean to you?

Domesticity should be interpreted in a deeper way.
The fundamental relationship with the hearth, the
family, the home. Domesticity can be in the detail of an
object , a room, or a reminder of the convivial nature of an
experience.

t 8621 6329 3339 www.thedesignrepublic.com
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MUSE 3rd Floor

MUSEBEREE FTRSEMGETI A, HEREMN=1FE
FzEE, 2k ESNARMIR. MUSEFEBETERIES
E—MEXTANZEAGEE, FECKITEABMIIMNE MR
ROBIE. MUSE=#MIVIPIKETHEOBEMI2AFHRE L. X
E-MHENEMNZE, EXNARERAREE—RINN
RiZFITRE, WTom DixonHFresh Fat#&MTall#, Moooith
Shakertd , EHEmecofiNavylB&#. IBAREHEMHBTom
Dixonf#kT, ME— M RAZEMAFEEHEE —HET. TEMNK
BERXiZ#FMoooifRandomTZ MM R, EEL=HEEEN
FEMT: B@ BIESANZEIENEH———NMPR. B
MERRFINTESS.

MUSE is the new hot-spot in town, a night club that
occupies three different spaces overlooking an atrium in the
newly redeveloped Tong Le Fang factories in Shanghai. In
a neighborhood where new night clubs abound, MUSE tries
to differentiate itself by asserting an architectural identity
through inventing a spatial experience unlike all the “others”.

Muse’s 3rd Floor VIP lounge opened Dec 2006. The VIP
area is a more subdued space filled with period furniture
painted black and juxtaposed with modern upholstering
as well as a collection of modern furnishing that includes
Tom Dixon’s Fresh Fat and Tall Chair, Moooi’s Shaker
chair, and Emeco’s Navy Barstool. Filling the bar area are
Tom Dixon’s Beat Light while a cluster of Copper Shades
in a private corner provide voyeuristic allure. The main
lounge area is softly illuminated by Moooi’s Random light,
revealing the rich details of the three walls clad in copper,
Macassar Ebony and green horse hair--a backdrop for an
understated articulation and restraint decadence.

Architect, NHDRO

(left Z)

Tom Dixon Copper Shade

Tom Dixon Fresh Fat Easy Chair
Moooi Phillipe Dining Chair

(center top F L)
Tom Dixon Beat Light
Moooi AVL Bar Stool

(center bottom 1 T)
Moooi Random Light
Moooi AVL Shaker Chair
Emeco Navy Bar Stool

((right )
Vitra Prismatic Coffee Table
Tom Dlxon Tall Chair

FAERAPEHE

China House at the Oriental Bangkok

NFEANAABENRERARTRET
NIEHBRE, EFRERT - MRHEGZABDRBIRMNELER
&R

30FERLEBEAREM

DEN_EERNRENBI1990FURMBETFHEE, WA
EERSHRERT —TMTHRBENARBI, RIFEIEMERNG
ARAILABIZEI0 FRPYLE. 2HRMPERITAMERIRT
R E R MY MAT RSN e M X minE.

FEENAOFTIOONEENIEITE, SIABAHFALEBHNS
B, — M MHUNEASEtNSTISANRRMIERELN, #£if
UMoooifiRandom TR ZEXE. B4 BEEMFAAGERM
“IBR R BE 2 AR ER Louis PoulsenfICopper Tolbod¥T
AR, ILABRIZEIOCFERZAREMNEHERNES, #
XARKBIHIAR K.

WE_HENE—PEBTEEMSAREFORBIRRE, X
IR EFEMH T Tom DixonfIB AT, MEEHWMEREEHABERN
“LARNEENBEE .

FMEARATREEFZETRENERENEEEE, £F
HE BN EEMariage FreresMI TR ZEH WM R N B — MR
BIAKIR .

Inspired by the vibrant 1930’s Shanghai Art Deco period,

The Oriental, Bangkok’s China House restaurant has
been re-designed and revived into an avant-garde eatery

t 8621 6329 3339 www.thedesignrepublic.com
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Tom Dixon Copper Shade Louws Poulsen Brass Tolbod Pendant

that serves classic yet
contemporary cuisine in a
refined atmosphere.

The existing two-storey,
colonial building, home
to The China House
since 1990, has been
completely transformed
internally into an elegant
dining venue, with period
furniture upholstered
with horse hair and
cowhide reminiscent of
the opulence of 1930s
Shanghai. The classic
Chinese design with a
contemporary twist has
been enhanced by subtle lighting and cutting edge colour
and style.

Moooi Random Light

The entry to The China House is filled with 100 overhead
red lanterns, which lead diners to The Red Chamber, a
spectacular, two-storey space surrounded by screens and
columns clad in high gloss Macassar Ebony illuminated
overhead with Moooi’s Random Lights. Small private
booths with “opium bed” inspired banquettes, are quietly
lit by Louis Poulsen's Brass Tolbod Pendant Light and
surrounded with rich silk curtains, reminiscent of grand
ballrooms during the convivial 1930s Art Deco period.

Leading to the second floor is a Grand Stairway surrounded
with red lacquered panels with mirror insets and solid
balustrades and drop lights from Tom Dixon on the ceiling
and silkscreen images of court
ladies facing the inner courtyard.

Yet another new focal feature
is a copper and bronze Tea
Apothecary, which is located in
the main dining room area on the
ground floor, and adds an alluring
dynamic to the restaurant with its
traditional showcase of the finest
tea collection by Mariage Freres
from Paris.

Architect, NHDRO
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SLICE Jin Qiao

SLICER—REXRBEYE, @MHRMB0FKE400FL KR
Z, HUAELEBFUIRFELEEELEH. F—RSLICEETF
2005 FERAELETHFAL, REENFE=ZREBESFTTFK
T. MBRTMAREATER. EN. RE, PEALFREEN
Bt

m R AERITEMAEXRTTINE SN T XS

BIEEH— P AR “EEMSLICE” « AT X, HUWm
%ﬁ%%%&TT%&ﬁﬁ#WMW%W%oEﬂE AR
HHEXMENEREFSEFEE. £HFHRFMNIMA T
B NMBRUAREMHREITTHNRAIFCIET UARFOH
3.

Slice is a series of high-end boutique grocery stores from 80
SQM to 400 SQM scheduled to open throughout Shanghai
and then China. The first Slice opened in the Spring of 2005
in Qingpu District of Shanghai and recently opened its third
installment at Jin Qiao. The multi-disciplinary firm NHDRO
was commissioned for architecture, interiors, furniture,
graphics, and product packaging.

NHDRO'’s design seeks to merge the old and new world
ideas of the market into a design that is a humane “Slice of
Life.” In the old world, street market’s were lined with fresh
produce that created an experience for the shopper. In
the new world, technology and design turns the experience
into a practice in efficiency. In a modern world that has
devalued the human experience, NHDRO'’s design captures
the spirit of the marketplace in created a human centered
experience.

Architect, NHDRO

iﬂﬁ#ﬂ11'P

'lﬁ

Tom Dixon Mirror Ball
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